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Forward Note

Second Origin is the love story between the two sole 
survivors of a planetary catastrophe, a 17-year-old girl 
and a black boy of 13.  The story spans four periods of 
their lives - the destruction; rebirth and ecology; 
voyage and discovery; and the return to terror. 

Each period is depicted as a season and reflected in the 
style and colour of that season - winter (black), spring 
(white and green), summer (blue) and autumn (gold and 
red).  The different visual style used for each season is 
intended to reinforce the narrative and add to the visual 
context as a whole.



SECOND ORIGIN

The screen remains dark for a moment.  Then, gradually, a 
little colour bleeds in, creating an undulating glow of blues 
and greens, seeping through to darker golds and reds.

ALBA'S VOICE
(barely a whisper)

My father saw everything.

Out of the colour spectrum, a satellite image of Planet Earth 
fades up.

EXT. SPACE

The Earth fills the screen, all fat and creamy.  Alba's 
narration continues, a plaintive haunting voice.

ALBA'S VOICE
When I was a little girl, he told 
me two things on Earth were visible 
from space - The Great Wall of 
China, and the great fires raging 
in the rainforests of Brazil.

We slowly creep in towards the Earth as smoke drifts up, 
dreamlike and eerie.

ALBA'S VOICE (CONT'D)
But after the disaster, he knew all 
that would change.  Sometimes I 
wonder how it looks now...

As she says this, the surface of the Earth breaks up into 
block images of ecological breakdown - floods, earthquakes, 
volcanoes etc.  Some are extracts from news footage, other 
grainy home videos.

As the images multiply, we pull out until they are dots.  At 
distance the dots fuse together, creating a mesmerizing haze 
of brilliant colour like a "Pointillism" painting, suggesting 
a planet surface more like Mars than Earth.

The image is slowly bleached out by blinding sunlight.

Title: SECOND ORIGIN

ALBA'S VOICE (CONT'D)
The beginning of the end came with 
the sun storms.  People in heavily 
populated areas suffered most, 
affected by something my father 
called "Ashes Hysteria".

The title burns off.

(CONTINUED)



ALBA'S VOICE (CONT'D)
The radiation caused by the storms 
radically altered their brain 
patterns and the black ash clouds 
burned their skin.  Only the water 
remained unaffected, and my father 
said that would be vital when the 
new era came crashing in.

The screen fades to BLACK and a chapter title appears:

JOURNAL 1 "The Winter Heat Wave"
2015, Year of the Disaster  

FADE TO:

INT. UNIVERSITY OF LLEIDA - AUDITORIUM - DAY

The auditorium is filled with members of the public and 
students at a BOOK READING.

ALBA is in the audience with her Catalan friend PALOMA. They 
are both 17 but Alba is half-Irish, an effervescent cocktail 
of Catalan and Celtic blood in the body of a beautiful 
teenage girl.  

All eyes are riveted on her 45-year-old FATHER, DARA, a 
handsome intelligent-looking man on the stage. He's reading 
extracts from his newly-published book Biocracy, Ecology in 
the 21st Century. Dara has a gentle, bookish demeanor but 
still waters run deep and his voice is filled with passion.

DARA
(reading from his book)

The planet is everything.  Man, 
plants, stones, air...  Everything. 
Not only man.  And it's clear that 
indiscriminate industrialization 
has drastically affected our 
climate and damaged the planet 
irreversibly...  But I can not go 
peacefully.  I will not go 
peacefully.

His passion is met with applause.  He takes questions from 
the audience.

WOMAN IN AUDIENCE
You talk about the consciousness of 
trees and water.  How can that be?

DARA
Well, when we found out about human 
genes, we thought - there it is, 
now we know everything.  

7/Oct/11 BLUE Revisions  2.
CONTINUED:

(MORE)

(CONTINUED)



Then we started working on the 
structure of plants and insects and 
discovered similar patterns of 
awareness, feeling and 
understanding.  Even in water!

MAN IN AUDIENCE
What do you say to politicians who 
say you're just a crackpot loony 
talking to plants?

DARA
I'd say they're frequently wrong, 
but never in doubt.

Laughter in the audience.

MAN IN AUDIENCE
How about those who call you a 
scaremonger?

DARA
I'd say look out the window.

(over murmurs of agreement 
from the audience)

It's over 30 degrees and less than 
30 days till Christmas!

Paloma turns to Alba and whispers in Catalan.

PALOMA (SUBTITLED)
He sounds a bit crazy but he's 
right, and he's gorgeous.  When he 
signs my book, I'm going to ask him 
to sign right here.

She presses her hand to her breast.

ALBA
(with a smile)

Will you shut up!

PALOMA
(teasing whisper)

Only if you tell me how it's going 
with Paolo.

ALBA
(whisper)

Are you kidding?!  My father would 
kill me!

Another woman in the audience asks Alba's father a question.

WOMAN IN AUDIENCE
And is it true that you believe any 
tree is worth more than any sum of 
money?
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DARA
Yes, although my daughter says I 
may be biased.  In Irish, my name 
means oak tree.

More laughter.  Alba smiles.

DARA (CONT'D)
Seriously, though, we must 
understand that all forms of life 
around us - trees, plants, insects, 
animals - are all interrelated and 
are just as valuable as us.

(beat)
The Earth belongs to all of them 
and all of us...

CUT TO:

EXT. WOODLAND CLEARING - DAY

A rug is laid out on the grass with the remains of a PICNIC.  
It's a tranquil setting, very hot, very quiet, just the 
gentle hum of insects.

An old BMW is parked nearby in the trees.

We find Dara and Alba standing in the shade of a wonderful 
old tree.  Dara is holding an ENCEPHALOGRAPH, a device used 
to measure and record spontaneous electrical activity.  He's 
placing the wires with electrodes around the trunk of the 
tree.

Then he links hands with Alba and they embrace the tree.  
Dara eyes a gauge on the encephalograph and we see the needle 
rising.  Dara smiles.

DARA
You see?  He can feel us, he loves 
us...

They close their eyes and keep focused, embracing the tree.

ALBA (V.O.)
I'm so proud of you.

INT. CAR - WOODLAND CLEARING - DAY

Alba is helping her father load the picnic things back into 
the BMW. We see an Irish four-leaf clover "lucky charm" 
dangles from the mirror, backlit by sunlight through the 
windscreen.
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DARA
It was easy today.  Everybody was 
on my side.  It'll be different 
tomorrow.

ALBA
But at least you'll be on TV!

DARA
(wry)

Yes, as the Irish "eco-freak".  
Luckily Satish Kumar will be there 
to back me up.

They both get into the car and Dara turns the ignition key.  
The engine misfires as it starts, COUGHING and SPLUTTERING.

ALBA
Is it okay?

ALBA'S FATHER
(smiles)

I'm trying a different formula.  
Vegetable oil.

The car backfires a couple of times as they drive away.

ALBA
(smiles)

And you wonder why they call you an 
eco-freak...

She turns and stares out of the window, shaking her head.  
The sky above is lurid, a strange saturated light.

CUT TO:

EXT. BENAURA MAIN STREET - DAY

Dara's BMW drives along the main street.  We see RACKS of 
WINTER CLOTHING and other UNSOLD STOCK displayed outside the 
stores with SALE SIGNS.

EXT. BENAURA TRACTOR GARAGE - DAY

The tractor garage is on the outskirts of Benaura. It's a 
ramshackle affair, a corrugated iron workshop attached to a 
small GAS STATION and MINI-MART.  A pair of gas pumps sit 
outside on the dusty lot, shaded by a roof of wooden slats 
strung with vines.  Two sleepy dogs are lying on the ground 
in the shade.
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INT. TRACTOR WORKSHOP - DAY

We see a MECHANIC'S HEAD poking up from an INSPECTION PIT 
inside the workshop.

He waves his arms at DÍDAC, a black 13-year-old kid in a 
Barça T-shirt, who's sitting on an old FARM TRACTOR outside 
the workshop.  Dídac is helping the mechanic. 

They speak in Catalan, subtitled into English.

MECHANIC (SUBTITLED)
Okay, bring it in.  Slowly.

DÍDAC (SUBTITLED)
Okay!

Dídac drives the tractor carefully into the workshop, making 
sure that the wheels are lined up with the ramps so that it's 
over the inspection pit.

At this moment, his MOTHER, TRINI, sees him and comes 
storming over from the gas station, where she works.  She's 
in her forties, a robust woman with dark curly hair and a 
furious expression.

TRINI (SUBTITLED)
Dídac! Get down!

MECHANIC (SUBTITLED)
Don't get mad, Trini.  The boy's 
just giving me a hand.

TRINI (SUBTITLED)
It's not his hands I'm worried 
about!  It's his big day tomorrow.

DÍDAC (SUBTITLED)
But mum...

TRINI (SUBTITLED)
No buts, no mums!  Get down now!  
You want to end up working as a 
grease monkey?  Get a football 
apprenticeship and you'll earn 
money, not like your father, who 
doesn't earn enough even for 
himself.

Disappointed, Dídac hops down.  But he brightens as Trini 
tosses him a new leather football.

TRINI (SUBTITLED) (CONT’D)
Take it tomorrow.  It'll be good 
luck.
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DÍDAC (SUBTITLED)
Thanks!

He quickly heads round the back of the tractor garage to the 
back of the mini-mart.

TRINI (SUBTITLED)
Where are you going?

DÍDAC (SUBTITLED)
(as he runs off)

I need to baptize it first!

He reappears holding a scrap of raw steak.  Trini watches as 
he squeezes the meat, dripping blood all over the football.

She makes a face, but then watches as Dídac dribbles the ball 
past the dogs.  They leap up, crazy for the bloody football, 
and chase Dídac around the dirt lot, yipping at his feet.

But they can't get the ball - Dídac is too good!  Trini 
laughs, admiring his natural talent.  

At this point, DARA and ALBA pull up at the gas station in 
the BMW.

Dara takes a big plastic container of vegetable oil from the 
boot of the car and Alba heads over to the mini-mart carrying 
a large reusable shopping bag.

Dídac suddenly notices Alba.  He immediately grows shy and 
distracted, and TRIPS OVER THE BALL as the dogs lunge for it.  

He jumps back up, embarrassed.

Alba grins at Trini, who laughs.

TRINI
Alba, stop distracting my son!

(teasing Dídac)
Dídac, keep your eye on the ball!  
I know she's gorgeous.  But she's 
too old for you!

Dídac squirms but then Alba catches his eye and flashes a 
smile.  Electrifying him.  He smiles back at her in a daze. 
We can tell he's got a huge crush on her.

Trini shakes her head.  Alba goes inside the mini-mart, still 
smiling.  We can sense she likes the attention.

CUT TO:

ALBA'S FARMHOUSE - DAY

Alba's father's car approaches their home, a grand old masia
tucked away in the countryside.  
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They park in an area to the side with a large outdoor clay 
oven and a big fig tree, a vegetable plot and a barnyard with 
chickens.  In the background, donkeys graze in the shade.

As Alba and her father get out, they are greeted by three 
small dogs.  The dogs play around as Alba and her father 
stroke and pet them.  There's a shady ENCLOSURE where the 
dogs sleep and we see a bicycle by the fence, fitted with a 
homemade trailer designed to transport the dogs.  It's made 
from a wooden packing crate and a set of pram wheels.

Alba and her father open the car boot and take out two flour 
sacks and the large reusable shopping bag, now filled with 
groceries.

Alba carries the bag to the house while her father leaves one 
of the flour sacks by a set of outside steps leading down to 
a CELLAR DOOR.  

He carries the other over to a big table outside and starts 
loading logs into the oven fire.

Before he lights the fire, he leads the dogs back into the 
enclosure and latches the gate.

INT. ALBA'S FARMHOUSE - ALBA'S PARENTS' BEDROOM - DAY

In the room we hear "Good Mornin'" (Singing in the Rain)
playing.

We see a WOMAN'S FACE - she's in a tanning machine set up in 
a big en-suite bathroom.  She is Alba's MOTHER, NURIA, a 
successful casting director in her early forties.  Her eyes 
are covered by solar protection shades.

ALBA (O.S.)
(calling from outside the 
room)

Hi Mum!

NURIA
Hi Alba.  How did it go at the 
university?

ALBA
Dad was great.  It was packed.

(beat)
How about you?  Did the casting go 
okay?

NURIA
(excited)

We found three women, all perfect 
for it!
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ALBA
That's great.  I'll tell Dad.  He's 
lighting the oven.

NURIA
I'll be out in a minute!

EXT. ALBA'S FARMHOUSE - OVEN - DAY

The oven is on, we see the fire inside.

DARA
Where's your mum?

ALBA
On the sun-bed.

(beat)
Sounds like the auditions went 
well.

DARA
That's good.

He approaches the table, ready to open the flour sack he took 
from the car.

He takes a penknife from a small leather case on his belt, 
and we see that he carries a few knives of various sizes.

ALBA
Can I do it?

Dara smiles and hands her the penknife.  Alba flicks out the 
blade and cuts the sack open - it's obvious she enjoys doing 
it.  Smiling, she gives the penknife back and he replaces it 
on his belt.

Then Dara puts his hands in a clay container that's full of 
flour.  Alba picks up a jar and starts to pour water very 
slowly into the container.

DARA
Watch carefully.  It's very 
important to add the right amount 
of water.  It's better to have too 
little than too much.  The right 
measure, rhythm and balance are the 
secrets of everything...

NURIA (O.S.)
She knows that!  You say it all the 
time.

Alba giggles and looks round as her mother steps outside 
wearing a fluffy white robe.  She's a very tanned blonde, and 
her hair is scraped back with an Alice band to keep the hair 
off her face.
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NURIA (CONT'D)
(to Dara)

I'm sorry I couldn't come to the 
book reading, sweetie.

She kisses her husband.

DARA
Don't be silly.  You had to do the 
casting.  Alba says it went well.

NURIA
We're spoilt for choice.

DARA
What's it for?

NURIA
(affecting an American 
accent)

"James the Flames" spicy barbecue 
sauce.

They all laugh and this dissolves into a series of images:

Dara kneading the flour.

Alba's HANDS, also kneading.

The DONKEYS, eating straw in the vegetable plot.

The HENS, pecking at overripe vegetables and fruit thrown 
into their coop.

Twelve pieces of BREAD DOUGH on the table.  Dara covers them 
with a big white cotton cloth.

Dara puts the pieces of dough into the oven.

Alba and her father holding a folded paper of seeds.

They drop a line of seeds in a furrow of land.

Dara takes the baked bread out of the oven.  He brushes off 
any ashes and then lays them in a basket.  Alba helps him.

The sun sets outside the house.  The sky is extraordinary, a 
lurid quilt of orange, crimson and purple - like an aurora.

CUT TO:

INT. DÍDAC'S BEDROOM - NIGHT

The room is a shrine to Barça, covered with memorabilia and 
school trophies.  There's also a big picture of Dídac sitting 
on a TRACTOR, and a model tractor displayed on the window-
ledge.
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Dídac is in bed but not asleep.  TRINI, who's dressed to go 
out, kisses him sweetly and tucks him in.

TRINI (SUBTITLED)
Sleep now, okay?  We've got an 
early start and you mustn't be 
tired tomorrow.  It's a big day for 
you.

DÍDAC (SUBTITLED)
But you're going out!  What time 
will you be back?

TRINI (SUBTITLED)
(smiles)

Not late.  But too late to get back 
early.  So no staying up.

She kisses him, then switches off the light and leaves the 
room.

A SCREEN LIGHTS UP, followed by some shots of a football 
game.  It's Dídac's PlayStation. He's playing Pro Evolution 
Soccer with Barça as a team.

He turns on the TV and switches to the Barça TV channel, 
which is broadcasting a live game.  He settles down to watch 
it.

FADE TO:

INT. ALBA'S FARMHOUSE - PRE-DAWN

It's almost dawn and an eerie auroral glow is seeping into 
the warm room.  Despite the hour, it's humid and a ceiling 
fan is turning.

Alba wakes up abruptly to hear the DOGS BARKING outside in 
the enclosure.

She rises and crosses to the window in her T-shirt, a sheen 
of perspiration glistening on her skin.  Her room is at the 
side of the house and she peers down into the shadowy yard.

WHAT SHE SEES

The dogs are standing in their enclosure, stiff and hyper-
alert, very restless.

The eerie flickering light suggests distant lightning. 
There's something else too - a distant, panicky, almost 
surrealistic noise.  Like frantic bird-song.
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EXT. FARMHOUSE - PRE-DAWN

Alba comes outside, still just in her T-shirt.  It's clearly 
hotter than usual.  She pads over to the dogs, who are 
growing more and more agitated.

Alba steps into the enclosure and tries to soothe them.  They 
are trembling and panting.

ALBA
What's wrong?  You're so hot.

She feels the earth and finds it warmer than she expected.  
Checks their water bowls.  This gives her an idea.

INT/EXT. BARN - PRE-DAWN

Alba drags an old PADDLING POOL out of the barn towards the 
enclosure through the flickering dawn light.

We see an old FARM GUN propped against the wall inside the 
barn and a bandolier of BULLETS on a shelf.

EXT. FARMHOUSE - PRE-DAWN

Alba positions the pool inside the enclosure and fills it 
with water from a hose-pipe attached to an outside tap.

She lifts the dogs into the pool, cooling their paws, 
splashing water on her face at the same time to stay cool.

ALBA
There.

But the dogs are still behaving out of character.  And it's 
not just the dogs.  The DONKEYS are behaving erratically too.  
They begin to BRAY LOUDLY.

The kitchen lights come on and Alba's father steps outside in 
a bathrobe, mopping his brow with a towel.

ALBA (CONT'D)
Something's wrong.

Dara nods and looks around, weighing up the situation.

ALBA (CONT'D)
What is it?

DARA
(beat)

I don't know.

But we can tell he's worried.
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DARA (CONT'D)
How's the ground?

ALBA
Warm.

Dara turns to his bicycle, propped against the farmhouse 
wall.  He opens a pannier on the back of the bike and takes 
out his ENCEPHALOGRAPH, the device he used earlier at the 
picnic.

Then he crosses the yard to the other side, which is fringed 
with trees.

He selects a big oak and hooks up the electrodes.

DARA
Alba, I need you.

Alba comes over to help and together they embrace the tree.  
It's a bizarre sight at this hour, almost as though they're 
performing some ancient pagan ritual as dawn approaches.

ALBA
What's he saying?

Dara closes his eyes and focuses hard, embracing the tree.

ALBA (CONT'D)
Is everything okay?

DARA
Sure.

But he says this too quickly.  And something troubling in his 
eyes tells us that everything is far from okay.

He slowly starts removing the sensors from the bark.  Gazes 
fondly at his daughter, almost forlornly.

DARA (CONT'D)
Come on.  Back to bed now.  You 
need to get some sleep.

ALBA
You too.  It's a big day for you.

ALBA'S FATHER
Yes...

ALBA'S VOICE
Looking back, I think he knew then 
that the end was coming.  Nature 
had told him.  As though we had 
taken poison and were waiting for 
it to take effect.  I managed to go 
back to sleep but I doubt my father 
did.
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Alba and her father head back to the farmhouse.  The unrisen
sun casts a strange orangey purple glow over the horizon like 
an accelerated sunrise.

FADE TO:

INT. ALBA'S FARMHOUSE - STUDIO - MORNING

Dara is eating a bowl of muesli on his sofa as he reads a 
book - Spiritual Compass by Satish Kumar.  He's listening to 
a piece of Verdi and the atmosphere is peaceful.  A desk fan 
circulates the humid air around the room.

Dara's studio is full of books - most of them are about 
plants, animals and botany.  There are photos tacked to the 
walls, mostly Polaroids of plants and insects he's taken 
around the farm.  On the table there are several copies of 
his book and a Polaroid camera with a couple of unused films.

Alba comes into the room carrying an espresso for him.

DARA
Thanks, angel.

A mobile phone alarm goes off.  It's 8.30 am.

DARA (CONT'D)
I have to leave in ten minutes.

ALBA
Got everything?

Her father nods.

ALBA (CONT'D)
I'll be thinking of you.

ALBA'S FATHER
(smiles)

How about you?  What are you up to?

ALBA
I've got a lecture, but not till 
two.  I might take the dogs down to 
the water, so they can cool off.

Dara nods and drinks his coffee.  Then he stands up and 
gathers his stuff together - a sheet of notes and a couple of 
pens, which go into his briefcase.  He buckles the case and 
smiles at Alba.  All set.

ALBA (CONT'D)
I'll tell mum you're off.

DARA
No, let her sleep.  Tell her I'll 
call when I've finished.
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EXT. ALBA'S FARMHOUSE - MORNING

Alba comes outside with her father.  The strange faint noise 
is still there and the lighting feels ethereal, like the 
haunting light of a partial eclipse.

Alba makes a face.

ALBA'S FATHER
... What?

ALBA
Can't you hear that noise?

ALBA'S FATHER
No.  Is is high-pitched?

ALBA
Yes.

ALBA'S FATHER
I can't hear that high any more.  
Your dad's getting old.

(beat)
What does it sound like?

ALBA
I don't know...  Like bats, I 
think.

ALBA'S FATHER
Have you seen anything in the sky 
like that?  Last night or this 
morning.

They both study the sky.  It's empty.

ALBA
No.  No birds, either.  Do you 
think they're flying away?

ALBA'S FATHER
I don't know.  Don't worry about 
it.

But we can see that he is worried.  He puts on a brave face.

ALBA'S FATHER (CONT’D)
The hot air's probably confusing 
them.  

They walk over to the car and Alba hugs him goodbye.

ALBA
Give them hell!
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She kisses him, and he gets into the car.  He starts the 
engine.

ALBA (CONT'D)
(calling)

Good luck!

ALBA'S FATHER
And you.

(waves goodbye)

Alba watches him drive away down the small track until the 
car disappears into the trees and lush greenery.

ALBA'S VOICE
Sometimes I wonder how we would 
have spent our last day if we'd 
known.  Whether we'd have gone up 
into the mountains...  Or down to 
the beach to swim...

(beat)
Or maybe we would've done exactly 
what we did, a simple hug and kiss 
goodbye outside our home.

CUT TO:

EXT. SOCCER FIELD - LLEIDA - DAY

The spectator stands at Dídac's football club are packed.  
It's a second division side but a special exhibition game has 
brought FOUR BARÇA PLAYERS to the club, two of whom are black 
like Dídac.

Dídac is warming up at the side of the pitch with a couple of 
team-mates who are going to play with the professionals.  
They're a year or two older - Dídac is a young prodigy in the 
team.

He gestures towards a couple of older players who are sitting 
on the SUBSTITUTE'S BENCH along with some others.

DÍDAC (SUBTITLED)
What's wrong with Paolo and Juan?

FIRST TEAM-MATE (SUBTITLED)
Headaches or heatstroke, something 
like that.

SECOND TEAM-MATE(SUBTITLED)
It's probably those aliens again,  
frying their brains!

The other team-mate laughs.

DÍDAC (SUBTITLED)
What?
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SECOND TEAM-MATE (SUBTITLED)
Didn't you hear about those people?  
In America.  In California.

(off Dídac's face)
They all went crazy in the head on 
the same day.  And now they're all 
dead.   Five hundred!

FIRST TEAM-MATE (SUBTITLED)
It just happened!  Didn't you see?  
It's on TV.

Dídac shakes his head, but makes up for it by displaying a 
set of dazzling soccer skills - a mix of "keep-ups" and "step-
overs".

DÍDAC (SUBTITLED)
This is the only thing worth 
watching on TV.  In a few years, 
it'll be me playing at the Camp 
Nou!

FIRST TEAM-MATE (SUBTITLED)
(smiling)

You're nuts.

One of the BARÇA PLAYERS asks Dídac to pass him the ball and 
Dídac does so after juggling it a bit.

The professional players are amazed by the boy's skill.  All 
the photographers and TV cameras have captured the moment.

On the SUBS BENCH, two of the other boys next to Paolo and 
Juan watch with nasty expressions on their faces.  They are 
jealous of Dídac and dislike not being in the limelight.

FIRST SUB (SUBTITLED)
There's that fucking nigger showing 
off again.  Thinks he's hot shit.

SECOND SUB (SUBTITLED)
We should teach the little faggot a 
lesson.

FIRST SUB (SUBTITLED)
I'm thinkin' about it...

He catches Paolo's eye as the thought hangs in the air.

CUT TO:

INT. ALBA'S FARMHOUSE - DAY

Alba is having breakfast, eating some of the bread she made 
with her father.  She spreads some home-made jam on a slice 
and eats it.  The TV is on in the background.
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Her mother comes in wearing a nightshirt, her face covered 
with cream.

NURIA
(teasing)

Having some bread with your jam?

Alba makes a face.

NURIA (CONT'D)
You know what your grandmother 
says.  "A moment on the lips..."

ALBA
"... A life-time on the hips."  
Yeah, I know.  But you should try 
some, it's delicious.

Her mother opens the refrigerator and bends down to take out 
a cucumber.  But she clutches her head as she leans forward.

ALBA (CONT'D)
Are you okay?

NURIA
I've got a splitting headache.  
Right behind the eyes.

ALBA
Too much sun-bed?

NURIA
There's probably just a storm 
coming.

She takes out the cucumber and starts to slice it with a 
knife.  But not to eat.  The slices are for her eyes, to 
complete the face pack.  But the cream on her warm face is 
starting to run into her eyes.

NURIA (CONT'D)
(wiping her eyes)

God, it's so hot already.  I need a 
cool bath.

ALBA
Here, this is what Dad does.

She wipes a circle of cream off her mother's forehead and 
sticks one of the cucumber slices to it.

NURIA
What are you doing?!

ALBA
Dad said it keeps you cool.
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NURIA
He was pulling your leg.

(beat, expression 
changing)

No, actually it works!  That feels 
so nice.

ALBA
Here, put another one on your 
wrist.

She sticks some more slices to her mother's wrists.  Then she 
places a slice on her own forehead.  Nuria laughs.  A sweet 
moment between mother and daughter.

NURIA
He's clever, your dad.  What time's 
he on?

ALBA
Eleven.

In the background they can hear the dogs whining and 
agitated, as they were in the night.

NURIA
What's with the dogs?

ALBA
I don't know.  I'm going to take 
them out.

EXT. ALBA'S FARMHOUSE - DAY

Alba goes over to her bicycle and takes the canvas cover off 
the trailer so that she can put the dogs in.

ALBA
(to the dogs)

Come on!  In you get.

The dogs stay where they are, still keyed-up and anxious.  
Alba is baffled.

ALBA (CONT'D)
Don't want to go?

She attempts to herd them towards the trailer but none of the 
dogs will cooperate.  They hug the ground, panting.  Alba 
tries to lift one up but the dog resists.

She checks their water bowls again.

ALBA (CONT'D)
Last chance...

(beat)
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Fine, have it your way.  I'm going 
for a swim.

She puts the cover back on the trailer and unhooks it from 
her bike.

Then she switches on her iPod, plugs in her earphones and 
rides off.

EXT. PATH AMONG TREES - DAY

Alba rides her bike along a path fringed with trees and 
vegetation, listening to music on her iPod.

Over this we hear her father's VOICE:

DARA (V.O.)
... One of the solutions would be 
to think about an ecological tax on 
displacement.  This way, the price 
of local produce would be 
competitive and we wouldn't spoil 
the planet so much...

CUT TO:

INT. TV SET - DAY

Alba's father is speaking on the TV from the studios of TV3
in Barcelona.  It's a debate with an audience, mainly young 
people.  Sitting alongside Dara are SATISH KUMAR and a centre-
right POLITICIAN.  Dara is speaking vehemently.

DARA
...  If, for instance, someone 
wants to bring apples from China, 
he can do it but he should have to 
pay a given amount per kilo.

INT. ALBA'S FARMHOUSE - ALBA'S PARENTS' BEDROOM - DAY

A TV is switched on in the bedroom showing the debate.  
Alba's mother is doing gym exercise on the floor, half-
listening to it.

An ALARM goes off to signal that the tanning machine is 
ready.  She gets up and goes into the en-suite bathroom.

She opens the machine, gets inside and closes it.

On the TV screen in the bedroom, a band of teletype runs 
along the bottom of the screen.  It reads: "560 casualties in 
San Diego yesterday, caused by a second attack of solar 
radiation...  More attacks expected in the next few hours..."
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DARA
(on screen)

We just need to search for a 
balance...

CENTRE-RIGHT WING POLITICIAN
(on screen)

It's unbelievable!  You're talking 
nonsense, Professor.  Absolute 
nonsense!

Dara listens to him, a look of amusement spreading across his 
face.

ALBA'S FATHER
(on the screen)

A friend of mine back in Ireland 
says: when you say "that's 
nonsense" more than twice a day, it 
means you're getting old.

Laughter in the audience.

At this point, the images on the screen start to break up a 
little.

The picture recovers but the sound is intermittent, mixed 
with a worsening white noise.

EXT. POND OF IVARS I VILLA-SANA - DAY

Alba pedals along the waterfront towards a shady tree-roofed 
section which acts as a natural private bathing area.  The 
wind has picked up and the dark clouds overhead are racing.  
It's an unsettling atmosphere.

Suddenly, we hear a LOUD SCREAM.

Surprised, Alba takes out her earphones and listens.

She hear another SCREAM, together with the sound of excited 
VOICES.

She stares through the trees towards the edge of the water...

ALBA'S VIEW

Partially obscured through the branches, she sees THREE BOYS - 
the TWO NASTY ONES WE SAW ON THE SUBS BENCH AT DÍDAC'S CLUB.  
The third one is PAOLO.

The subs are shoving DÍDAC around.  Paolo is filming it with 
his phone.  He looks uneasy doing it but he's been coerced.

Dídac tries to fight back, but he's no match for the two 
older boys.  They start to pummel him with slaps and punches.
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DÍDAC (SUBTITLED)
(screaming)

Get off me!

The second sub pins his arms behind his back.

FIRST SUB (SUBTITLED)
(with a mocking voice)

But everyone says little Dídac
walks on water.  A fucking God!

(beat)
What do you say we put that to the 
test?

DÍDAC (SUBTITLED)
(very scared)

I can't swim.

FIRST SUB (SUBTITLED)
(to the others)

"I can't swim".
(to Dídac)

But I thought you walked on water?

SECOND SUB (SUBTITLED)
(sings)

Lit-tle Dí-dac walks on wa-ter...  
Every-body knows that dog shit
floats!

Paolo lowers his phone.  The first sub looks over.

FIRST SUB (SUBTITLED)
Hey!  Keep filming!

(laughing)
This is going straight on YouTube!

They drag Dídac closer to the muddy bank.

At this point, ALBA ARRIVES ON HER BIKE. She jumps off, 
letting it fall to the ground.  Can't believe what she's 
seeing.

ALBA
PAOLO?!  What's going on?  WHAT ARE 
YOU DOING? Hey, leave him alone!

(beat)
Dídac!

She rushes towards them.  Paolo stops filming.

ALBA (CONT'D)
Let him go, you bastards!

While the second sub holds Dídac's arms, the first sub grabs 
his feet and they swing him off the ground.
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Dídac screams and jerks about violently, trying to wriggle 
loose, but he can't.

Alba tries to get there before they toss him in the water, 
but...

FIRST & SECOND SUB (SUBTITLED)
One, two...  Three!

They toss Dídac into the water by the trees.

ALBA
Dídac!

FIRST & SECOND SUB
(singing)

Lit-tle Dí-dac walks on wa-ter...  
Every-body knows that dog shit
floats!

Dídac thrashes in the water, trying to keep his head above 
the surface.

But he goes under in a flurry of bubbles.

The two subs laugh even harder.  The first one chastises 
Paolo.  

FIRST SUB
Hey, you keep fucking filming!  Or 
you'll go in next.

Paolo is caught.  He knows he should help Alba, but he's 
intimidated by the subs. 

Alba reaches the edge and JUMPS INTO THE WATER to save Dídac.

INT. WATER - DAY

Alba takes a deep breath and ducks underwater.

Dídac is a few metres below, his limp body drifting deeper 
into the water.

Alba sees him sinking and swims down towards him in strong 
powerful strokes.

In the background we see the rippled silhouetted FIGURES of 
Paolo and the subs, watching through the water.

SUDDENLY THE SKY SEEN FROM UNDERWATER STARTS TURNING A 
STRANGE SHADE OF ELECTRIC RED AND WE SEE JAGGED FLICKERS OF 
LIGHTNING SPLITTING IT APART.
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EXT. POND OF IVARS I VILLA-SANA - CONTINUOUS

The three boys instinctively cover their faces as a blinding 
light strikes them, scorching their entire bodies from head 
to foot.

They SCREAM and crumple to the ground.

QUICK CUT TO:

INT. ALBA'S FARMHOUSE - PARENTS' BEDROOM - CONTINUOUS

Alba's mother is still in the tanning machine.  Her mouth 
opens in shock as a THUNDEROUS NOISE SHAKES THE MACHINE AND A 
SCALDING LIGHT BURNS HER.

QUICK CUT TO:

INT. BARN - ALBA'S FARMHOUSE - CONTINUOUS

The radiation ignites the barn.  The BULLETS in the bandolier 
start EXPLODING like firecrackers.

Dara's gun also starts firing, dancing around on the ground 
as though it's possessed.

EXT. POND OF IVARS I VILLA-SANA - CONTINUOUS

In extreme CLOSE-UP, we see Alba's iPod on the ground, still 
playing the music.  The waves of sound WARP and cut out as 
the iPod buckles and melts.

INT. WATER - CONTINUOUS

Alba reaches Dídac and grabs his lifeless body with all her 
strength.  The water around them fills with the colour of 
radiation, which penetrates the water but doesn't burn them.

Hooking her arm around Dídac's shoulder, Alba kicks up 
towards the surface.

EXT. SURFACE OF THE WATER - CONTINUOUS

The electric red sky has blackened and day has turned into 
night.  Light comes from silent lightning jags, which cover 
the sky like spiderwebs.

Alba breaks the surface, sucking huge gobs of air into her 
lungs.  But the air is still very hot and she winces at the 
pain.
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Despite this, Alba manages to propel Dídac towards the bank 
until the water is shallow enough to touch the bottom.

EXT. POND OF IVARS I VILLA-SANA - CONTINUOUS

Alba hauls Dídac up out of the water onto the muddy bank.  
He's not breathing, but the hot air reacts with the water in 
his lungs and he suddenly explodes in a gale of COUGHING AND 
CHOKING AS HE RETCHES UP THE WATER.

He instinctively tries to cover his face and throat, reacting 
to the burning heat.

Alba scoops up handfuls of mud from the bank and covers their 
faces, their necks and their hair with it.  It gives them a 
primitive tribal look, like savages.  But it works and they 
are able to stay out of the water, which is now steaming like 
a mangrove swamp.

The air temperature also makes their clothes steam as they 
climb up the bank.  With their mud faces, the darkness and 
the lightning bolts, they emerge from the water like 
"creatures from the black lagoon".

The ground temperature has risen by 50 degrees and it's 
uncomfortable to walk on, even in shoes.

The air is filled with particles of ash, like black 
snowflakes, and Alba takes care not to breathe any of it into 
her lungs.  She gestures to Dídac to do the same.

Together, they look up in amazement at the electric grey sky 
overhead and the bolts of lightning dancing on the horizon.  
A few blackened tree branches hang above them.

Overcome with emotion, Alba embraces Dídac. The boy appears 
to be in severe shock, shaking and trembling, unable to 
comprehend what is happening.  He clings to Alba like a 
shipwreck survivor.

Alba looks around.  A bolt of lightning illuminates PAOLO and 
the TWO SUBS lying dead on the ground nearby, frozen Pompeii-
like with the sneers still etched on their faces.

Alba reacts with horror - the faces have the same expression 
as people affected by apoplexy - pale faces and closed eyes.  
Paolo still has the burnt-out phone in his charred hand.

Repulsed, Alba grips Dídac's hand and pulls him away from the 
corpses, shielding his eyes from it.

ALBA'S VOICE
My only thought was to get home.  
If we were under attack, it felt 
like our only chance.  
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We might somehow be safe and be 
able to hide out there.

CUT TO:

EXT. MAIN ROAD INTO BENAURA - LATER

The wind HISSES around the carcass of a lone tree on the side 
of the road.

Shell-shocked, Alba and Dídac stumble along the road like 
refugees with strips of clothing wrapped around their shoes 
to battle the intense ground temperature.  The children have 
no clue as to the scope of what just happened.  The black ash 
particles still fill the air, floating around against the 
gunmetal sky.

Through a shimmering heat-haze and curtains of smoke, the 
centre of the town comes into sight, everything eerily quiet.

TWO CRASHED CARS block the road ahead.  One of them is upside 
down.

The children cautiously approach the scene and discover the 
full horror.

INT. WRECKED CAR - CONTINUOUS

The petrol tank has exploded, destroying the car.  The 
PASSENGERS inside are all incinerated, their faces frozen in 
rictus screams.  One of the drivers had long hair - half of 
it scorched but the rest now flutters grotesquely in the hot 
breeze and smoke rises from her burnt-out eye-sockets.

EXT. ROAD - CONTINUOUS

Alba falls to her knees, overcome with emotion.  Dídac
remains standing, stunned to silence.  Unable to comprehend 
the enormity of it all.  Despite the heat, he shivers 
uncontrollably, the dried mud on his face flaking off in 
chunks.

He turns and staggers aimlessly off the road away from the 
scene.  He stumbles across the rocky terrain, oblivious to 
where he's going.

Alba sees him.  She drags herself up and goes after him.

ALBA
(kindly)

We have to go to Benaura. Come on, 
this way.

The little boy doesn't respond.   Alba gently steers him back 
onto the road and they continue towards the town centre.
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EXT. TRACTOR GARAGE - LATER

Alba and Dídac approach the tractor garage on the outskirts 
of Benaura.

Dídac's pace quickens as he sees the gas station.

But several CARS are still on fire and the GAS STATION is 
ablaze.

Dídac begins to run towards the gas station but Alba holds 
him back.

ALBA
NO!  It's too dangerous.

The little boy struggles to get away.  He's desperate to find 
his mother.

He breaks free and puts on a burst of speed.

BUT HE'S INSTANTANEOUSLY KNOCKED BACK AS ONE OF THE GAS PUMPS 
SUDDENLY EXPLODES.

The shock-wave blows Alba off her feet and SHE LANDS IN A 
HEAP BY DÍDAC.

THEY REMAIN MOTIONLESS ON THE GROUND.  The main structure is 
blown apart, raining down glass and debris.

Slowly, Alba and Dídac regain consciousness and gaze at the 
burning gas station in terror.  The fire has spread to the 
walls of the mini-mart and flames lick at the corrugated roof 
and walls of the tractor workshop.

Alba and Dídac watch with horror.

EXT/INT. GAS STATION - LATER

The ash clouds have given way to STORM CLOUDS and a sheet of 
black rain sheets down on the scene.

Alba and Dídac are still on the ground, completely wet, 
trembling and distraught.  The rain is washing the mud off 
their faces but the temperature is more bearable now. The gas 
station fire has subsided and everything has turned to a 
soggy mush of ash.  One or two little fires are smouldering 
in patches, extinguished by the rain.

INT. GAS STATION - CONTINUOUS

Alba and Dídac peer inside the gas station.
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It's almost impossible to see anything now but then... on the 
floor, next to the remains of the cash register, Dídac spots 
one of his MOTHER'S SHOES, still attached to her foot.

Alba looks at Dídac, aghast.  And when he looks back, it's 
with the expression of a boy who has seen something no child 
should ever have to see.  Alba moves towards him and pulls 
him into a hug.

They stay locked together like this, embracing in the middle 
of the ruins.

FADE TO:

EXT. ALBA'S FARMHOUSE - LATER

The rain is still falling and silent lightning flickers 
intermittently around the surrounding countryside.

Alba walks into the farmyard, which is ominously quiet.  She 
heads towards the house and we see that it's half-demolished.  
Dídac trails behind, moving like a zombie.

Everything is exactly where it was, but most of it is burned.  
Dara's bicycle is still propped against the wall but the 
pannier and the tyres have burned away.  The dogs' water 
bowls are still on the ground but they are filled with soggy 
ash.

We can't see the dogs and, for a moment, Alba has hope that 
they may still be alive.  She steps into the enclosure, 
looking for them.  But then clasps her hand over her mouth in 
shock.

The dogs are huddled together at the base of the fig tree, 
exactly where they died.

Alba kneels down beside them, wracked with grief.  She takes 
one of them in her arms, tears running down her sooty face.

INT. ALBA'S FARMHOUSE - LATER

Alba and Dídac climb over the debris as they enter the 
smouldering house.  Part of the roof has collapsed and the 
rain is collecting in pools.

INT. ALBA'S FARMHOUSE - STUDIO - CONTINUOUS

They enter Dara's damaged studio and look around the darkened 
room.  Her father's books and belongings are littered around.

ALBA
(calling out)

Hello, anybody there?
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She knows her father isn't there but Alba finds one of his 
treasured penknives on the floor.  She picks it up and we see 
that it's the one he let her use to open the flour sack.  She 
puts it in her pocket.

INT. ALBA'S FARMHOUSE - PARENTS' BEDROOM - CONTINUOUS

They enter the dimly-lit bedroom and Alba looks into the en-
suite.  There's a foul stench of burning flesh and she covers 
her mouth with her sleeve, gagging at the smell.

She sees the outline of the tanning machine and her mother's 
silhouetted arm sticking out.

Alba tries to open the machine but the hinges have buckled 
and it's jammed shut.

Hysterical, she tries again and again, then starts banging it 
with all her might until Dídac stops her and hugs her as she 
did him when they found his mother.

But suddenly they hear a strange GROANING sound and the piece 
of ROOFING ABOVE THEIR HEADS BEGINS TO CAVE IN.

ALBA AND DÍDAC LEAP OUT OF THE WAY JUST IN TIME.

EXT. ALBA'S FARMHOUSE - CONTINUOUS

Alba and Dídac clamber out of the house as another section of 
roofing CAVES IN.

Alba is crying uncontrollably.  Right now, this is the last 
place on earth she wants to be.

She lets out a HOWL OF ANGUISH, on the edge of total 
hysteria.  But then she sees Dídac, sees how frightened he 
is.  Just a little boy.

Somehow, Alba manages to hold herself together.

ALBA
Come on.  Let's go.

They turn to leave and Alba notices her homemade BIKE 
TRAILER.  The canvas top has been scorched but the trailer is 
not badly damaged - the metal pram wheels are fine.

She wheels it around the side of the farmhouse to the set of 
concrete steps leading down to the cellar door.
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INT. CELLAR - LATER

Alba rounds up some of the stuff in the cellar - a small 
stash of tinned food, a bucket, rice, nuts, biscuits and 
water - along with a reel of cloth, sweaters, flashlights, a 
hammer and some nails.  It's all undamaged but the metal food 
tins on top are still warm from the solar radiation.  Alba 
handles them carefully, making sure she doesn't burn herself.

Dídac follows her wherever she goes, a mute shadow.

Alba also finds a FLASHLIGHT and a BOX OF MATCHES.  She 
carefully puts them inside her jacket.

Lastly, she opens a small cash box hidden in an alcove and 
empties it, putting the paper MONEY into another bag which 
she hides in her pockets.

She hears a noise and turns to see DÍDAC HOLDING AN OLD 
SHOTGUN.

ALBA
DÍDAC, BE CAREFUL!

The little boy takes fright and drops the gun.  

Alba picks it up and pockets a box of shotgun cartridges from 
a metal box.  Unlike the ammunition above ground, these 
haven't exploded.

EXT. FARMHOUSE - YARD - LATER

Alba finishes filling the trailer with the supplies, then she 
stretches a piece of plastic over the top.  The shotgun pokes 
out of the side.  

Alba takes one last look around, then sets off with Dídac, 
wheeling the trailer beside them.  Without the rubber, the 
wheels make a light grinding sound on the road.

EXT. BENAURA MAIN STREET - LATER

Alba hauls the trailer down the main street with Dídac. They 
look like ghosts, surrounded by a scene of total apocalypse - 
burnt-out CARS and BUILDINGS, DECAYING CORPSES on the ground, 
broken STREETLIGHTS, buckled TARMAC and DEAD TREES.

The children each have a strip of cloth over their mouths to 
filter the terrible musk of death hanging in the air.

And then, as though it couldn't get any worse...

A HEAVY THUMP SHAKES THE GROUND, a powerful but distant 
noise, muffled by the thick blanket of grimy sludge on the 
ground.
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Alba and Dídac stop in their tracks.

Was it a dead tree falling?  A steel pylon coming down?  Or 
maybe a building collapsing?

Then, ANOTHER THUMP - the same sensation, but this time 
SLIGHTLY CLOSER.  To Alba and Dídac, it feels like a BOMB 
LANDING, or a GIANT FOOTSTEP.  So when they hear a third 
THUMP accompanied by a grinding SCREECH, they turn and start 
running for their lives, desperately looking for somewhere to 
hide.

Alba gestures wildly to one of the damaged buildings on the 
main street, the local POLICE STATION.

ALBA
Hey!  Over here!

EXT. BENAURA POLICE STATION - CONTINUOUS

Alba and Dídac rush across the street, dragging the trailer.

INT. BENAURA POLICE STATION - CONTINUOUS

TWO BURNT OFFICERS block the doorway, still holding their 
weapons.  It looks as though they were instinctively reacting 
to an attack.  The walls are riddled with bullet-holes where 
their guns "cooked off" in the apocalypse.  Their corpses are 
already in an advanced state of decomposition, rotting in the 
stifling heat, and Alba has to hold her breath to get close.

With trembling hands, she takes one of the weapons - a 
PISTOL.  She hands it to Dídac. He's reluctant to take it 
but then another distant CRACK shakes the ground and he 
snatches the gun.

They take up positions by the broken windows, so they have a 
view of the street to see who or what's coming.

ANOTHER EXPLOSION GOES OFF, SHAKING THE GROUND AND THROWING A 
HUGE CLOUD OF ASH INTO THE AIR.

Something is definitely coming.

Dídac can barely hold his pistol steady. 

And then it happens.

VIEW THROUGH THE WINDOW
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WITH A DEAFENING NOISE, A PATCH OF GROUND OUTSIDE IN THE 
STREET LITERALLY SPLITS APART, AS THOUGH THE HOT EARTH IS 
EXPANDING BENEATH THE SURFACE AND THE CRUST IS CRACKING.

Another deafening CRACK as the ground splits further apart, 
creating a "sink hole" in the ground, roughly 10 metres 
across.

A little further down the street, another hole CRACKS OPEN 
beneath a pair of CARS and the vehicles PLUMMET DOWN INTO IT.

ALBA
(screams)

RUN!

She bolts for the exit, grabbing the trailer on the way out.

EXT. BENAURA MAIN STREET - CONTINUOUS

Alba and Dídac run away down the street as ANOTHER HOLE OPENS 
UP IN THE ROAD, like a giant gaping mouth.  They narrowly 
miss it and continue running away as fast as they can.

They keep running until they disappear out of sight, melting 
away into the murk.

A scorched SIGN at the side of the road indicates the end of 
the town.

The screen FADES TO BLACK and then we sense movement in the 
darkness.

The screen lightens slightly to reveal sky, filled with BLACK 
SNOWFLAKES.

The black snow is falling on the ravaged landscape.

ALBA'S VOICE
Two days after the earth was burnt, 
it started snowing.  At first I 
thought it was ash.  But then I 
remembered hearing in school how 
the chimneys turned the snow black 
over Auschwitz when they burnt the 
bodies in the Holocaust.  This made 
me think, if we could find white 
snow, we might have a chance.  So 
we headed up to the Eagle Cave, in 
the mountains...

Gradually, the snowflakes turn from black to white and we

FADE TO:

7/Oct/11 BLUE Revisions  32.



EXT. MOUNTAIN PATH - LATER

Alba and Dídac drag the bike trailer along a winding mountain 
path through snow-laden trees.  They are exhausted and cold.

Dídac gets one of the pram wheels stuck in the snow at the 
edge of the path.  When he tries to tug it out, he loses his 
balance and SLIPS BACK OFF THE PATH onto the edge of the 
mountain slope.  Alba quickly REACHES ACROSS and grabs his 
hand, dragging him back up before he falls.  She pulls him 
into an embrace.

ALBA
Are you okay?

Dídac slowly nods and regains his balance.

They resume their trek up the mountain path, moving carefully 
and pulling the trailer along behind them with great effort.

On the lip of the mountain path, they see a small BIRD in the 
snow, still alive.  The sight of it gives Alba renewed 
purpose and she pulls the trailer on with an extra surge of 
energy.

EXT. EAGLE CAVE - LATER

The cave is cut into the mountainside, sheltered by  
overhanging branches and accessed via a natural staircase of 
rocks below.

Exhausted, Alba and Dídac drag themselves up to the mouth of 
the cave, pulling the trailer behind.  The light is poor but 
they make it up safely and disappear inside.

INT. EAGLE CAVE - CONTINUOUS

There's only a smudge of light inside the cave.  In shadow, 
we see Alba fumbling for the flashlight she took from the 
cellar.

She finds it, but it doesn't work.  It's not heavy enough, 
and she realizes there are no batteries in it.  Devastated, 
she CRIES OUT in despair.

ALBA
FUCK!

But then she remembers the MATCHBOX.

She searches in the trailer and finds it.  She picks out a 
match and strikes it, illuminating her dirt-streaked face and 
Dídac, shivering in the shadows nearby.
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Using the flickering light, Alba observes the belly of the 
cave.  It's the size of a large room.  Towards the back, the 
roof narrows as it gets deeper.  It appears to be a very deep 
cave.

Dídac breaks into a coughing fit and Alba helps him to sit 
down.  She can feel him shivering.

ALBA (SUBTITLED) (CONT'D)
Are you okay?  You're so cold.

Dídac doesn't respond.  Alba tries to warm him up by rubbing 
his arms.

Then she strikes another match and examines the floor of the 
cave.  The surface is smooth and there's a natural bowl in 
the rock to one side, a perfect place to set a fire.

ALBA (SUBTITLED) (CONT'D)
I'll get a fire going.  Make it 
warm in here.

She looks around for something she can burn to get the fire 
going, but there's nothing.

She searches through the trailer and finds the reel of cloth 
and the clothing.  She uses some of the clothing to cover 
Dídac, putting socks over his hands and a jumper over his 
head, and fashions a kind of bed for him using the cloth.

She's about to sacrifice a piece of the cloth to start the 
fire, but then she spots the MONEY from the cash box.  She 
takes out some of the notes and tosses them into the rock 
bowl.  Then she sparks another match to light them.

The paper money catches light.  Alba feeds in the rest of the 
notes and the flames illuminate her face in the firelight.  
She lies down next to Dídac, who is curled up in the foetal 
position, and embraces him from behind.

She kisses him on the back of the head and Dídac drifts off 
to sleep in the flickering light.

FADE TO:

EXT. EAGLE CAVE - DAY

We see the snowy mountainside and the mouth of the cave, 
partially covered by the plastic cover from the trailer, 
which has been stretched across to keep out the wind and 
falling snowflakes.

Everything around is laced with snow and eerily quiet.

ALBA'S DIRTY FACE suddenly appears at the mouth of the cave, 
peering out.  She can hardly open her eyes, squinting in the 
natural light, her breath pluming in the icy air.
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She pushes the plastic sheeting aside and crawls out of the 
cave, holding Dídac's hand behind her.  She helps the boy out 
and gets him to his feet so they can walk down the rocky 
ridge to a clump of trees nearby.  They are both cold and 
stiff and frightened.  Alba holds the pistol in her other 
hand, grasping it firmly.

They reach a tree and stand behind it, Alba on one side and 
Dídac on the other.

Alba leaves the pistol on the ground, crouches down and pees.

With his teeth, Dídac peels off the sock on his hands and 
pees on a pile of snow, which quickly melts.  When he's done, 
he puts the socks back on, shivering.  Alba picks up the gun 
and studies the tree.

There's a hollow knot in the bark and Alba scoops out a chunk 
of TINDER FUNGUS, a piece the size of her fist.  She tucks it 
in her pocket and snaps off an armful of spindly branches on 
the tree.

Then she turns and heads back to the cave with Dídac.

INT. EAGLE CAVE - DAY

The scarce light that makes it through the plastic sheeting 
illuminates Alba as she re-builds the fire using the 
firewood.  The tinder fungus acts as a fire-lighter and 
creates a smoky flame under the damp wood.

Dídac coughs as Alba wafts the smoke away towards the mouth 
of the cave.

But Dídac is still coughing and shivering.  Alba puts her 
hand on his forehead.

ALBA (SUBTITLED)
You've got a temperature.

(beat)
Are you hungry?

Dídac nods but his eyes are blank.

Alba rummages through the pile of tinned food and picks out a 
can of TUNA.  She tries to open it but her hands are shaking 
with cold.  She puts the can down and warms them over the 
fire.

Dídac grabs the can and desperately tries to open it.  He 
yanks the ring-pull which opens suddenly, and he CUTS his 
finger on the sharp lid.

He YELPS and drops the can.  Alba quickly picks it up and 
then takes Dídac's hand to see how deep the cut is.  She 
sucks his finger to clean the cut, then grabs a T-shirt and 
cuts a strip off using her father's penknife.
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She takes Dídac's finger, kisses the wound and bandages it 
tenderly with the fabric.  Despite his temperature, Dídac
looks at Alba in wonder.  The girl of his dreams just kissed 
his finger. 

Alba inspects the tuna in the tin.  The solar radiation has 
half-cooked it.  She tastes some flakes gingerly on her 
tongue. 

ALBA (CONT’D)
It's okay if we eat it now.  But it 
won't last.  The sun burnt it.

Dídac doesn't say anything but he eats the tuna in an 
entranced silence.  Alba feels his stare and puts on a brave 
face for him.

FADE TO:

INT. EAGLE CAVE - LATER

The dim embers of the nearly-dead fire illuminate Dídac.  
He's lying asleep on the ground, covered with lots of 
clothing, shivering and sweating.  The rest of the cave is a 
mess, full of clothes, rubbish and empty cans.

ALBA'S VOICE
We hid in the cave for about a 
week, until the food ran out. Dídac
had a fever and he often screamed 
out in his sleep, even though he 
said nothing when he was awake.  I 
told him stories to try to take his 
mind off it.  But I wasn't sure if 
he knew what I was saying anymore.  
Or even what was real.  Maybe 
everything we thought was real, was 
really dead now.

Dídac wrestles frantically as he has a nightmare.  He SCREAMS 
OUT.

EXT/INT. EAGLE CAVE - CONTINUOUS

It's very foggy outside the cave.  Alba is hacking at one of 
the overhanging branches with her father's penknife, trying 
to cut it down.

She hears Dídac's SCREAMS and quickly ducks back inside the 
cave.

She hugs the terrified boy, trying to comfort him.  Dídac
slowly calms down, staring out of the entrance-hole.
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AND THEN HE SCREAMS AGAIN, MAKING ALBA JUMP.

ALBA
FUCK!

She quickly turns to face what's scared Dídac. SOMETHING 
MOVES PAST THE ENTRANCE, and Alba shrinks back in shock, 
preparing to defend Dídac.

Then she sees another FLASH OF BLACK, something flapping past 
outside.  Alba cautiously leans forward and looks outside.

She catches sight of a FLOCK OF BIRDS FLYING PAST.

Alba crawls outside the cave and watches the birds flying 
away into the fog.

ALBA'S VOICE
But the sight of life gave us a 
glimmer of hope when we had nothing 
left.  And, more than anything, we 
wanted to know whether it was safe 
to go home yet.

The fog descends further, blotting out nearly everything.

The screen fades to BLACK and a chapter title appears:

JOURNAL 2 "Spring Rebirth"
2016, the Year of Survival 

FADE TO:

EXT. EAGLE CAVE - DAY

Thick white fog.  Alba and Dídac emerge from the womb-like 
cave, dragging the empty trailer behind them.  They have very 
little left, just a few drops of water in a bottle, their 
clothes and the weapons.

They head along the trail leading back down the mountain.  
They walk like zombies - dirty, unkempt and mummified under 
many layers of clothes.

EXT. BENAURA MAIN STREET - DAY

Thick white mist hangs over the street like a canopy, 
blocking out most of the daylight.  Virgin snow covers the 
ground and everything looks very different - pure white and 
peaceful.  The sink-holes in the ground look like giant 
footsteps in the snow and much of the debris and horror is 
buried.

A scraping sound fades up and slowly ALBA EMERGES out of the 
mist pulling the trailer.  Dídac is curled up in the trailer 
and progress is slow.
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Alba skirts one of the sink-holes and stops outside the 
remains of a street CAFE/BAR.

The ribs of several parasols stick out of the snow and the 
neon sign is burnt out.

But the guts of the cafe are still standing and Alba heads 
inside.

She passes a pair of snowy CORPSES at one of the tables, 
their expressions grotesquely comical.

Dídac doesn't want to be left alone with the corpses, so he 
makes an effort to go after her.  He's very weak.

INT. CAFE/BAR - DAY

Alba inspects the bar area.  The walls are caked in ash and 
it's a scene of horror.  Rotting FOOD and BODIES fill the 
area, covered with larvae and fungus spores.  Alba clutches 
her mouth, trying not to vomit.

In the background, Dídac wanders into the adjoining bathroom.  
The room is empty and A VENDING MACHINE has buckled in the 
heat and burst open, spilling its load of CONDOMS across the 
floor.

Dídac bends down and studies the brightly-colored wrappers.  
He doesn't know what they are, but stuffs a handful into his 
pockets.

He wanders through to the kitchen area and picks up a food 
can and puts it in his pocket.  Alba sees him.

ALBA
Dídac, don't touch anything!  We 
have to get out of here.  
Everything's infected.

EXT. CAFE/BAR - DAY

Alba and Dídac leave through the broken glass doors and 
continue along the main street.

Alba retches in the snow, the rancid smell of putrefied 
bodies still cloying at her throat.

CUT TO:

EXT. BENAURA - PATH TO THE FARMHOUSE - DAY

It has stopped snowing.  A shaft of sunlight penetrates the 
fog, casting a milky glow over the landscape.  The snow on 
the ground and in the charred trees is starting to thaw and 
we can see fields of scorched grain rotting underneath.
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The kids are heading back to Alba's farmhouse and there is a 
glimmer of hope in Alba's face.

EXT. ALBA'S FARMHOUSE - DAY

Alba and Dídac approach the farmhouse, which is half in ruins 
and covered in snow.  The path is pitted and overrun with 
fallen branches and the kids have to pick their way through.  

Alba reaches the farmhouse and goes inside.  Dídac waits 
outside.

INT. ALBA'S FARMHOUSE - STUDIO - DAY

Her father's studio is exactly how it was before, with one 
corner of the roof caved-in but the rest still standing.  
Dara's books and botanical specimens are strewn around the 
room.

Alba looks carefully at the stuff fallen under his desk - 
some handwritten notes, her father's Polaroid camera, a pen 
and some books.  The metal desk has protected these things 
from radiation.

She picks one of the books up, a copy of Lin Yutang's
Importance of Living.

She opens it and we see many sentences underlined by her 
father, together with a few pencil sketches and annotations 
in the margin.

Alba puts it by a pile of other books on agriculture and 
biology.

Suddenly excited, she picks up another book - a PERSONAL 
DIARY, slightly charred on the dust-cover, but not destroyed.  
She blows the ash off it and shakes it, then opens it.  The 
first pages are blank.

Alba tucks the journal carefully inside her jacket and 
continues looking around the studio.  There's a pair of 
French windows at the far end, leading out into the yard.

She notices a FLOUR SACK propped against the wall next to 
them, the one her father used to make the bread.  This one is 
burnt but it makes her remember something.

She steps through the broken window out into the yard.

EXT. ALBA'S FARMHOUSE - YARD - DAY

Alba carries the second sack of flour up the steps from the 
cellar.
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EXT. ALBA'S FARMHOUSE - OVEN - CONTINUOUS

Part of the farmyard wall has collapsed but Alba finds the 
robust clay oven intact and undamaged.  She runs her hands 
over it, remembering her father's advice, as the scene 
changes into a FLASHBACK.

DARA (V.O.)
Watch carefully...

EXT. ALBA'S FARMHOUSE - OVEN - IN FLASHBACK

The same shot, but now the snow and the cold and the rubble 
has all gone.  The wall is standing and the sun is shining on 
DARA as he loads the bread dough into the oven.

DARA
It's very important to add the 
right amount of water.  It's better 
to have too little than too much.  
The right measure, rhythm and 
balance are the secrets of 
everything...

NURIA (O.S.)
She knows that!  You say it all the 
time.

The angle alters to REVEAL ALBA'S MOTHER walking over in her 
fluffy white robe.  The atmosphere is serene.

But then a PAINFUL COUGH INVADES THE MEMORY and we turn to 
see Dídac out in the yard as we were before.

EXT. ALBA'S FARMHOUSE - OVEN - RESUME

Dídac crosses the grey slushy yard to see what Alba is doing.  
He coughs again, a reedy and painful sound.

The big iron door on the front of the oven is slightly open.  
Intrigued, Dídac opens it wider and --

AN ANGRY VIPERINE SNAKE BURSTS OUT, BARELY MISSING DÍDAC'S 
FACE WITH ITS FANGS.  DÍDAC LEAPS BACK IN TERROR.

DÍDAC
FUCK!

The snake slithers out of sight into the rubble and mud.  
Alba is shocked, but she's also exhilarated by Dídac's
reaction.

She throws her arms around him, euphoric.  Overcome with 
relief.
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ALBA
(laughing)

DÍDAC
FUCK!

ALBA
YES!  Say it again!  Fuck!

DÍDAC
Fuck.

ALBA
Fuck, shit and piss!

And slowly, the little boy breaks into a smile too.

ALBA'S VOICE
I hadn't heard another voice in 
more than a week.  After that, 
Dídac started trying to copy 
whatever I said.  We developed a 
kind of slang of our own and it 
made us feel stronger.

EXT. ALBA'S FARMHOUSE - OVEN - LATER

The clay oven is lit and smoking with damp logs and pine 
needles.  

Alba takes off her coat and jumpers and sets to work.

First she splits open the sack using the knife and makes a 
face as a cluster of WEEVILS skitter out of the flour onto 
the cobbles.

Then she scoops out some of the flour and dumps it into a big 
washbowl beside the oven.  She stirs the flour with her hand, 
sieving out the rest of the insects moving around in the 
flour.

Then she vigorously kneads the sieved flour in the bowl, her 
T-shirt sticking to her body with the effort.

When she's finished, she transfers the lumps of badly-kneaded 
dough onto the baker's shovel and puts them into the oven.

Dídac helps her slide out the shovel and close the door.

ALBA
Good, huh?

DÍDAC
(mimicking her)

Good huh.
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ALBA
Yes.  Good.

But when they take the bread out of the oven, it's badly 
burnt.  Disappointed, Alba lays the pieces on a blanket on 
the ground.

She picks one up and breaks off a piece.  She realizes that 
the inside isn't right either.  She nibbles it.

DÍDAC
Good huh?

ALBA
No, crap.  Caca.  Crapa.

She screws up her face in distaste.  Dídac nibbles a piece 
too.

DÍDAC
Crapa. Yes, crapa.

ALBA
It'll be better next time.

Dídac picks at the bread.

ALBA'S VOICE
We decided to turn the house into a 
fortress for protection.  We 
thought if there were survivors, 
they might be infected or try to 
take our food.  We had my father's 
shotgun and the pistol from the 
police station.  But we needed ammo 
for that and Dídac said we'd have 
to bluff.

FADE TO:

EXT. ALBA'S FARMHOUSE - DAY

Some time has passed and the snow has gone.  The farmhouse 
has been turned into a bizarre and eccentric dwelling, a sort 
of cross between an adventure playground and a bomb shelter.  
Alba's parents' collapsed bedroom has been completely 
entombed with earth and rocks and a network of concealed 
entrances and tunnels run through the debris like a rabbit 
warren.

Alba and Dídac are planting seeds on top of the earthen tomb, 
They both look much fitter and healthier although Alba is 
tearful as she lays four stones on top of the mound, one for 
her mother and one for each of the dogs.

We hear her mother's song "Good Mornin'" (Singing in the 
Rain) playing as Alba wipes her tears away.
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ALBA'S VOICE
We couldn't move my mother's sun-
bed so we buried her in it next to 
the dogs and planted a thyme and 
rose garden on top.

Alba walks around the farmyard, lost in her memories.

She notices an earth-stained book on the ground, covered by 
some burnt broken figs.

She picks it up with great affection.

At that moment, a BEE FLIES AROUND HER.  It hovers over a 
wild flower growing in the yard, then flies away.

INT. ALBA'S FARMHOUSE - STUDIO - DAY

Alba and Dídac are sorting out books on shelves in Dara's 
studio, which has been cleaned up and modified.  The broken 
French windows have been patched up and barred to prevent 
intruders.  Pages from John Seymour's book The Self-
Sufficient Life and How to Live It are pinned to the walls 
and we see diagrams of primitive survival techniques and a 
vegetable plot in CLOSE-UP.

ALBA'S VOICE
We tried to grow our own food but 
at first we had better luck with 
the nature around us.

EXT. OAK GROVE - DAY

Alba and Dídac walk around a dewy wooded field - they find a 
sheltered and unscathed oak tree full of acorns, slightly 
burned but edible.

They taste them.  They don't like them very much, but eat 
some anyway.

They pick some more and put them in a sack.

As they walk out of the field, they pluck some brittle leaves 
off the trees and lick them.  Some of the leaves have water-
droplets on them.

Alba cuts one off with her knife and tilts it into Dídac's
mouth.  Then she does the same for herself.

EXT. BUSHES - DAY

Alba and Dídac work their way along a wild hedgerow, picking 
blackberries.  The outer ones are charred but the ones tucked 
deeper in the hedge are unharmed.  Alba makes a fold like a 
hammock in her T-shirt to carry them.
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She eats some and the juice stains her lips.  The effect is 
very sensual and Dídac watches, intrigued.

Alba feels his stare and wipes her lips self-consciously.  
She realizes they've gone purple.

ALBA
Purple lips!

She giggles and tries to wipe her fingers on Dídac's cheek.  
He ducks and she chases him playfully around the bushes, 
"smacking" her lips, threatening to wipe her lips on his T-
shirt.

Eventually Alba catches him and, laughing, puts a blackberry 
in her mouth and feeds it to him with a kiss.

Dídac pretends she's bitten him and that the juice is blood.

ALBA (CONT'D)
(laughing)

Now you've got purple lips too!

DÍDAC
(enjoys saying the word)

Purple.

He takes one of the berries from the fold in her T-shirt and 
feeds it to her from his lips, making hers even dirtier.

Then he offers Alba another acorn to eat.  She giggles and 
gobbles another blackberry instead.

EXT. POND OF IVARS I VILLA-SANA - DAY

Alba and Dídac paddle in the water, collecting water in 
plastic bottles and a bucket.  They stash the water in the 
bike trailer.

Alba paddles deeper into the water and goes for a swim.

Dídac plays with the condom wrappers he found in Benaura. He 
opens a shiny pink wrapper and examines the condom, unsure 
what it is.  He fills it with water, making a sausage about 
the size of his foot.  He makes a knot at the top, then takes 
off his sock and slips the water condom inside.  A clever 
water bottle.

He opens another condom wrapper and starts to fill it with 
water.  First he stretches the condom a little, making it 
roomy.

Alba sees him and bursts out laughing.

DÍDAC
What?
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ALBA
Don't you know?

Dídac is unsure why Alba is laughing, but her expression 
makes him blush.

He stretches the condom at Alba like a catapult and fires it 
at her.

She ducks under the water and it misses.

Dídac tears open another wrapper.  He scans the water, 
waiting for Alba to surface, ready with another catapult.

AND THEN HE SEES A VIPERINE SNAKE SLITHERING DOWN THE BANK IN 
THE WATER on its black and white checkered belly - just like 
the one he saw before.

DÍDAC
ALBA!

He looks frantically for her, kicking the water with his 
boots to get her attention.

Alba surfaces and sees Dídac beckoning and shouting.  He 
makes a snake mouth with his hand, stretching his fingers 
apart from his thumb to mimic a viper's jaws.

INT. WATER - CLOSE ON THE SNAKE - CONTINUOUS

The viperine slices through the water, its triangular head 
steady and poised for attack.

Alba swims as quickly as she can.

Dídac reaches into the water to help her out but as he 
stretches out his hand --

ANOTHER SNAKE SLITHERS OUT OF THE WATER AND BITES HIS 
FOREARM.  DÍDAC SCREAMS AND CLUTCHES HIS ARM, KNOCKING THE 
SNAKE AWAY.

Alba scrambles out of the water to help Dídac.

ALBA
DÍDAC!  Are you okay?

Dídac is shaking, more in shock than pain.

DÍDAC
The snake...

ALBA
You'll be okay, I promise.  It was 
a Viperine.  No poison.  My father 
told me.  They're not poisonous.
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She hugs him, then gently takes his arm and examines the 
bite.

Dídac's skin is punctured and jagged where he tore the snake 
fangs out but there's no swelling, just a little blood.

Alba gently bathes the wound and kisses it better.  Dídac
barely notices the pain now, captivated by Alba kissing him.

Alba smiles at him, hugely relieved.  Using the sock Dídac
took off, Alba ties a bandage around his arm.

ALBA (CONT'D)
Is it hurting?

DÍDAC
A little.  But it's okay.

ALBA
You'll have a great scar.  My hero!

She kisses him on the cheek. 

ALBA (CONT’D)
You need to rest.

INT. ALBA'S FARMHOUSE - STUDIO - NIGHT

Dídac is propped up in bed with a fresh bandage wrapped 
around his arm.  

Alba holds out a salvaged toothbrush and a towel.

DÍDAC
I can't.  My arm hurts too much.

ALBA
You have to.  There aren't any 
dentists now.  We have to look 
after our teeth even better.

He protests again so she cleans his teeth for him.  She does 
it gently.  Dídac likes it, giggling as she makes him rinse 
his mouth out in a metal dog-bowl they use to carry water.  

Then she runs the brush over his tongue.

DÍDAC
What are you doing?!  Stop!

ALBA
You have to clean your tongue too.  
To kill any bacteria.

Dídac refuses to open his mouth.  A standoff, full of 
repressed excitement.  Alba gives him a look.  Dídac finally 
sticks out his tongue.  Alba cleans it.  
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He rinses out his mouth again using the dog-bowl, lapping the 
water.  They're both giggling now.

ALBA (CONT’D)
Okay, all done.

She tucks Dídac into bed.  He watches her, half-tired, half-
mesmerized.  

Then she climbs in beside him.  In silence she strokes his 
hair and neck as he gradually falls asleep.

She stares at him with great fondness, watching his face as 
he sleeps.

Then, taking care not to wake him, she reaches for her 
JOURNAL by the side of the bed.  There's a pen wedged in the 
spiral binding.

CLOSE ON THE JOURNAL

We see that Alba has already begun to write her journals.  
She turns to a fresh page and starts drawing Dídac.

We move CLOSER to the boy's sleeping face until it fills the 
frame.

FADE TO:

EXT. ALBA'S FARMHOUSE - YARD - LATER (DÍDAC'S DREAM)

A stillness hangs over the farmhouse.

Suddenly we HEAR THE DISTANT SOUND OF A BRANCH SNAPPING IN 
THE SURROUNDING WOODS.

Then ANOTHER, CLOSER.

At the far end of the yard, there appears to be something 
moving through the dense trees and foliage.

And then, gradually, SEVERAL THIN DARK SHAPES EMERGE FROM THE 
TREES.

They move strangely, in a non-human manner, almost 
serpentine.

The sinewy silhouettes approach the farmyard, mostly in 
shadow, but with a slightly translucent appearance.

INT. ALBA'S FARMHOUSE - STUDIO - SAME TIME

One of the French Windows CREAKS slightly but it's barred 
shut.

Moving closer to the window, we see the yard.
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AND THEN A FACE APPEARS AT THE WINDOW - a fleshless, alien 
face coated in a spiny membrane, MAKING A STRANGE CLICKING 
SOUND.

INT. ALBA'S FARMHOUSE - STUDIO - SAME TIME

In the same CLOSE-UP, we see Dídac's face as it was before.  
Only now it's beaded in sweat, illuminated by a shaft of 
sunlight coming through the window.

He wakes abruptly, wondering what the noise was.  He shakes 
his head, trying to orientate himself.  Not knowing whether 
the noise was a dream or for real.

Then he realizes that Alba isn't there.  He sits up.

The covers slide off him to reveal a BLOOD STAIN ON THE UNDER-
SHEET.

Dídac touches the stain - it's completely dry.  He stands up 
and checks his body.

There isn't a mark on him.

DÍDAC
ALBA?!

His body tenses as a rush of anxiety spurts through him.

EXT. ALBA'S FARMHOUSE - YARD - MOMENTS LATER

Dídac searches for Alba in the yard, but he can't find her.

He notices a couple of specs of blood on the earth next to 
some FOOTPRINTS and signs of SOMETHING BEING DRAGGED AWAY.

DÍDAC
ALBA?!  ALBA!

He scrambles back into the farmhouse and comes back out 
clutching the shotgun.  He stamps his shoes on and rushes off 
across the yard.

EXT. RIVER/LAKE - MOMENTS LATER

Dídac chases the tracks down to the river, which flows into 
the lake.

He hears some SPLASHING and bats the overhanging branches 
away to reveal ALBA standing in the water up to her waist. 
She is hoping to catch a fish in her hands, a method called 
"tickling".
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DÍDAC
(out of breath)

Alba!  Are you okay?

Alba spins round, surprised.

ALBA
Dídac! Of course!  Why, what's up?

Dídac sits down, recovering.  Alba sees the shotgun.

ALBA (CONT'D)
What happened?  Are you okay?

She wades out of the water and Dídac sees a red stain on her 
shorts.  He springs up.

DÍDAC
(scared)

Look!

He points down.

Alba looks down at her legs.

ALBA
What?

Then she sees the stain in her shorts and bursts out 
laughing.

ALBA (CONT'D)
(laughing)

What, this?  Dídac, don't be silly!

DÍDAC
(stung)

I'm not!

ALBA
(can't stop laughing)

Dídac!
(gently)

You thought I was hurt.

She clambers out of the water and sits by Dídac on the bank.  
He looks upset.

ALBA (CONT'D)
(gently)

It's just my period.  It's what 
happens to women every month.  So 
we can have children.  Babas.

DÍDAC
Babas?

Alba nods.
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ALBA
I've changed.  Look.

She lifts her arm and Dídac sees the little hairs in her 
armpit.

ALBA (CONT'D)
You will too.  You'll get all 
hairy.

She giggles.

Dídac runs his eyes down her arm to her chest.  He stares at 
her body through her T-shirt.

Alba sees where he's looking and laughs.

ALBA (CONT'D)
Yes, and women have these too.  So 
I can feed our baba.

DÍDAC
Our baba?

He stares at her, astonished.

ALBA
Yes, but you mustn't worry!  Not 
now!  Not for a long time.

She hugs him.  

DÍDAC
Why did you come back here?  There 
could be another snake.

ALBA
That's why I came back.

Didac looks at her, unsure.

ALBA (CONT’D)
Don't you get it?  Everything in 
the water survived.  Like us.

(beat)
If the snakes are okay, the fish 
will be too!  

EXT. RIVER - LATER

Alba and Dídac explore a stretch of river that leads into the 
lake.  They're in a shady spot where the water is quite 
clear.

We hear DARA'S VOICE over this.
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DARA (V.O.)
We must understand the conscience 
of water and its power to heal and 
sustain us.  If we don't, we're 
lost...

SATISH KUMAR (V.O.)
I agree completely.  Human beings 
need to realize that our future 
wealth lies not in gold, but in 
seeds and water...

The kids see some FISH SWIM BY.

Overjoyed, Alba punches the air.  Dídac CHEERS.

ALBA
SEE!  The water kept them alive.  
Now it's going to keep us alive...

DÍDAC
But how?  I can't even swim.

ALBA
Don't worry, I'll teach you.  But 
for now, we'll stay where it's 
shallow.

EXT./INT. WATER - LATER

Alba and Dídac arrange rocks and fallen branches in a stretch 
of shallow water to make a corral with a funnel entrance to 
entice the fish in.

Soon the water in the corral grows still and a little shoal 
of fish swims in.

ALBA
(hisses to Dídac)

Your T-shirt.  Quick.

She gestures for Dídac to take it off.  Dídac peels off his 
Barça shirt and tosses it to Alba.

She holds the shirt in the water, letting it sink to create a 
kind of net.

She waits for a fish to swim over, then tries to catch it.

But she's not quick enough - the fish get away every time.

DÍDAC
(laughs)

Crapa!

Indignant, Alba turns and throws the T-shirt at him.
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Dídac wrings out the shirt and puts it on.  Then he hunts for 
a stick and gestures for Alba to sharpen it.

Using her knife, Alba makes a spear out of the stick and 
hands it to Dídac. Then she wades out of the water and 
watches Dídac take his turn.

ALBA
Okay, Rambo, show me how it's done.

Dídac stabs his spear in the water time and time again.

He's quick, but there's no way he's going to spear one.

Alba laughs.  And the more she laughs, the more irate Dídac
becomes.

Eventually he loses his temper and starts BEATING THE WATER 
REALLY HARD WITH THE STICK like a toddler having a tantrum.

Alba laughs even harder and Dídac bashes the water even 
harder.

AND THEN A STUNNED FISH FLOATS TO THE SURFACE.  Dídac hollers 
in delight and pulls his shirt over his head in a victory 
celebration.

ALBA'S VOICE
Dídac thought he'd hit one, but it 
turned out that the shock-waves in 
the water stunned the whole lot.

THE REST OF THE FISH BOB UP IN THE WATER, ALSO STUNNED.

Alba quickly scoops them out, laughing in amazement and 
delight.

EXT. ALBA'S FARMHOUSE - LATER

In the yard, we see the fish laid out on a table next to 
Seymour's book The Self-Sufficient Life and How to Live It.  
The book shows various fire-starting techniques.

Alba and Dídac are exhausted from mimicking the circular 
movement with a wooden stick needed to produce friction on a 
stone.

While Dídac continues to try, Alba takes a precious MATCH out 
of the matchbox -- there are only a couple left now.

She lights it and sets fire to a cluster of pine needles 
they've placed under some logs.

As the fire catches, the smoke billows up and we

FADE TO:
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EXT. ALBA'S FARMHOUSE - LATER

The smoke clears a little to reveal a pot cooking on the 
fire.  Alba and Dídac are eating fish stew on cracked plates 
they've salvaged from the farmhouse.  They are flushed with 
success, the happiest we've seen them.

ALBA
We need some bread to mop this up.

DÍDAC
(mocking)

Bread?  Alba bread?

He screws up his nose.

Alba scoops up a handful of flour from the sack by the oven 
and throws it at Dídac, leaving him all white.  She bursts 
out laughing.

Dídac digs out another handful of flour.  He gets up and 
chases Alba around the yard.  He catches her and scrubs the 
flour into her hair.

Still laughing, Alba wriggles free and grabs Dídac's arms.  
Fighting, they both fall down and Alba straddles Dídac with 
her legs, pinning his arms over his head.

ALBA
Do you surrender?

Dídac can't stop laughing and Alba squeezes harder, getting 
closer and closer to him.

ALBA (CONT'D)
Say it!  Say "I surrender".

DÍDAC
(giggling)

Okay, okay!  I surrender.

They lock eyes and, for a moment, there's a frisson of sexual 
excitement between them.

Then Alba relaxes her grip and Dídac rolls out of the hold.

EXT. ALBA'S FARMHOUSE - OVEN - LATER

Alba puts some flour in the washbowl.

ALBA
Now start pouring the water in very 
slowly.

Dídac pours a bit of water in and Alba starts to knead.
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DÍDAC
Can I?

Alba kneads a little more, then lets Dídac do it.  She pours 
a little water on Dídac's hands, then puts her hands on his 
to show him the technique.

Dídac keeps kneading but finds it difficult.

Alba moves behind him and puts her arms around his hips to 
help him.  Once again, we can sense the sexual tension 
between them.

ALBA
(slightly breathless)

See?  Like this.  First you mix it 
all softly and then you knead 
harder.

Alba keeps talking but Dídac doesn't hear - he's engrossed in 
the movement of their bodies, of Alba's arms around his hips, 
their hands together, the smell of her hair, her breath on 
his skin, getting closer and closer...  It builds and builds 
until suddenly HE KISSES HER FULL ON THE MOUTH.

Astonished, Alba looks at him.  Dídac is so embarrassed, he 
doesn't know what to do.

He breaks out of the hold and runs away.

ALBA (CONT'D)
Wait!  Dídac, come back!

But Dídac is gone.  Alba is left holding the dough in her 
hands.  She touches her lips and smiles.

CUT TO:

INT. TRACTOR GARAGE - WORKSHOP - DAY

Dídac looks around the workshop, seeing what he can salvage.  
There are no windows and the corrugated iron structure has 
survived better than most.  The tractor is virtually 
undamaged and there is plenty of scrap metal and junk 
scattered on the ground.  

He finds an old umbrella and plucks out the metal ribs.  They 
are about the same length as arrows and this gives him an 
idea.

Using a hammer, he fashions the tip of one of the umbrella 
ribs into an arrow-head.

Then we see him creating a bow, made from an old iron rod.  
He makes a hole in each end of the rod, using a lathe set up 
in the corner of the workshop.
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Finally he feeds a piece of fishing line through the holes to 
create a taut string for the bow.

EXT. TRACTOR GARAGE - DAY

Dídac experiments with his home-made bow and arrow.  The 
weapon is powerful and accurate - Dídac has done a good job.

EXT. POND OF IVARS I VILLA-SANA - DAY

Dídac stands in the water up to his waist, looking for fish 
to shoot with his bow and arrow.  He also keeps a wary eye 
out for snakes.

The sky above is darkening, thick with cloud, and soon it 
starts to rain.

As the raindrops pepper the water, fish come to the surface.

Dídac sights one with his bow and fires his arrow...  But 
misses it.

He wades out a little deeper towards a rock in the lake and 
pulls himself up out of the water.

From this vantage point, he has a better view of the fish in 
the deep water.  He draws back another arrow, holding his 
head and hands perfectly steady.  He lets the arrow fly and 
shoots the fish clean through the belly.

Dídac is pleased.  From this angle, with this weapon, the 
fish are at his mercy.  

EXT./INT. ALBA'S FARMHOUSE - LATER

It's still raining outside and the drops are DRUMMING on the 
roof.  Alba is worried, anxious to know where Dídac is.  She 
feels a chill in the air and puts on a blouse.

She tries to relax, reading her father's book Biocracy, 
Ecology in the 21st Century.

She suddenly hears a noise outside in the rain.

ALBA
Dídac? Is that you?

There's no answer and she grows tense.

She picks up the shotgun and tiptoes towards the French 
windows.

She carefully opens them and peeks out into the farmyard just 
as --
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DÍDAC APPEARS BY THE WALL, SOAKING WET, CARRYING HIS BOW AND 
A STRING BAG OF FISH.

Alba jumps.

ALBA
You scared me.  I didn't hear you 
in the rain.

(sees him shiver)
You'll get pneumonia.

INT. ALBA'S FARMHOUSE - STUDIO - LATER

By the light of a candle Alba undresses Dídac, who can't stop 
shivering.  She dries him and helps him into bed.

She checks his forehead to see if he's got a temperature.

ALBA
Not too bad.

She plants a kiss on his forehead and Dídac slides his hand 
inside her blouse.

Alba reacts, ticklish.

ALBA (CONT'D)
You're fine!

Dídac shivers again.

DÍDAC
No.  Cold.  Very cold.

ALBA
(smiles)

Okay, maybe a little fever.

Alba takes off her blouse and gets into bed with him to warm 
him up.  He embraces her.

DÍDAC
Now I'm fine.

They play and laugh under the bed sheets.  Dídac suddenly 
grows more serious and looks at Alba.

DÍDAC (CONT’D)
Are you really too old for me?

Alba laughs.

ALBA
Not for long!

DÍDAC
What do you mean?
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She ducks back under the sheets and tickles him.  

Dídac reacts and they tussle again, a sort of clumsy 
foreplay.

FADE TO:

INT. ALBA'S FARMHOUSE - STUDIO - LATER

Alba and Dídac are wrapped together under the sheets.  

DÍDAC
I like this.  You know...

Alba giggles.

ALBA
I thought you might. 

DÍDAC
What do you mean?

ALBA
What do you think?

Dídac puts it together - Alba's been with other boys.  He 
frowns.

ALBA (CONT’D)
I'm seventeen!  

(off his expression)
You can't be pissed off.  

DÍDAC
(indignant)

Why not?

ALBA
Because you'd be the same.

Dídac turns his back to her.  

DÍDAC
But I can still be pissed off.

ALBA
Fine, I'm not forcing you to stay.

She tries to push him out of the bed.  Dídac clings on, 
smiling.

DÍDAC
I'll stay.  Alba!!  I said I want 
to stay!
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They embrace, giggling again.

FADE TO:

INT. ALBA'S FARMHOUSE - STUDIO - LATER

Alba and Dídac are still in the bed together.  

ALBA
I'm hungry.

DÍDAC
I've got something.  I was saving 
it.

He roots around under the bed.  Comes up with a can of tinned 
food.

ALBA
Where did you find it?

DÍDAC
In Benaura.

Alba immediately tries to stop him opening it.  But she's too 
late.  Dídac yanks back the ring-pull.

The can opens with a FIZZ, like compressed gas.  The smell 
hits them first.

DÍDAC (CONT’D)
Oh my God.

The contents are RANCID, a wet sludge of black.

ALBA
Get it out of here!

Dídac runs over to the door and throws the can outside like a 
grenade.

Alba laughs.

DÍDAC
I thought it would be okay.  In a 
tin.

ALBA
It's all gone off, Dídac.  
Everything got cooked.  At least, 
everything around here.

He comes back and sits on the bed.

DÍDAC
Do you think we're the only 
survivors?

7/Oct/11 BLUE Revisions  58.
CONTINUED:

(CONTINUED)



ALBA
You mean in the whole world?

(beat)
I don't think so.

DÍDAC
Why not?

ALBA
Because we only know what happened 
here.  Some places might be okay.  

DÍDAC
But why haven't they come to find 
us?

ALBA
I don't know.  Maybe they want to 
stay away from us. It's dangerous 
here.  There's disease, infection, 
destruction.

DÍDAC
How far do you think it spreads?

ALBA
I don't know.  We should try to 
find out.  

DÍDAC
How?

Alba grows excited.

ALBA
Go somewhere.  Barcelona, to start 
with.

(beat)
My father could still be alive.
I know he'd come back if he could.  
But maybe he's trapped.

DÍDAC
Barcelona's a long way.  We'd have 
to drive.

ALBA
And the roads are destroyed.  Even 
if we could find a car that isn't 
damaged, how would we do it?

Dídac already has an idea about that...

CUT TO:
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INT. TRACTOR GARAGE - WORKSHOP - LATER

Dídac has his hands inside the engine of the TRACTOR.  Alba 
is sitting in the driver's seat, fingers on the key.

DÍDAC
Okay, try it again.

Alba turns the key, but there's nothing.

She looks at him with a knowing expression - she doesn't have 
much hope.  The ground around the tractor is littered with 
tools and mechanical parts - an old engine block, spark 
plugs, dirty cloths and old manuals on mechanics.  Clearly 
Dídac has been working on the tractor for a while.

ALBA
Leave it, Dídac. It's not going to 
work.

Dídac tinkers again, fiddling with the carburettor, but the 
tractor won't start.  

Alba shakes her head.

Eventually, Dídac kicks the tractor in frustration and gives 
up, cursing.  He gives it another kick.

He picks up the shotgun and aims it mockingly at the tractor.

CUT TO:

EXT. ROAD INTO BENAURA - LATER

Dídac and Alba are perched on the side of the road, FIRING 
ARROWS with Dídac's bow.  They're trying to hit the scorched 
metal ROAD SIGN at the end of the town.

They are having a great time, venting their frustration over 
the tractor.

Alba hits the metal sign again - she WHOOPS with delight.  
Dídac can't believe it.  Clearly she's an amazing shot.

He aims again...  And misses.

Alba laughs.  Dídac runs closer to the sign and fires an 
arrow at closer range.  The sign FALLS TO THE GROUND.

Dídac WAILS in triumph, a warcry, beating his chest and 
waving the bow in the air.

ALBA
(laughing)

Feel like a real man now, huh?
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Dídac comes back.  He shakes his head.

DÍDAC
No, not a real man.

ALBA
Why not?

DÍDAC
Real men have tats.

ALBA
What?

DÍDAC
It's true.

ALBA
You mean a tattoo?!

Dídac nods sadly and flexes his muscles, touching the skin, 
imagining a tattoo.

Alba takes his arm.

ALBA (CONT'D)
I prefer scars.  They tell better 
stories.

She traces her finger along the little scar made by the 
snake.

DÍDAC
I like tattoos.

ALBA
If that's what you want, I can do 
it.

DÍDAC
(excited)

You will?

ALBA
What kind?  How about a heart?  
With "Alba" written on it!

DÍDAC
How about Barça?

ALBA
No, I know what it should be...

CUT TO:
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EXT. ALBA'S FARMHOUSE - YARD - LATER

The tip of Alba's PAINTBRUSH scores a thin red line across 
Dídac's upper arm.  

Dídac watches with fascination, studying Alba's face which is 
etched with concentration.

We see the rest of the tattoo painted on his skin - a snake 
with a forked tongue stained blue with ink.  It's beautiful, 
and very striking.

Alba dips the brush in a pot of BLUE INK on the ground beside 
them.

She applies some more ink to the tattoo, painting it 
carefully with the brush.  She sticks her tongue out with 
concentration.

ALBA
This means you can never leave me, 
Dídac.

DÍDAC
Never.

(beat)
I love you.

Alba smiles and kisses him.  He kisses her back.

ALBA'S VOICE
And I loved him too.  More and more 
each day.  Because he meant the 
world to me.  And because of what 
he'd mean to the rest of the world 
one day...

Dídac stares at Alba with great affection as she continues 
with his tattoo.

ALBA
(teasing)

Is that why you look at me so much?

DÍDAC
(teasing back)

Who else is there?

ALBA
You think it's only us?

DÍDAC
I don't know.

The thought hangs in the air as we dissolve into a MONTAGE of 
images:
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INT. TRACTOR GARAGE - DAY

Dídac continues to work on the stalled tractor, refusing to 
let it beat him.

EXT. ALBA'S FARMHOUSE - DAY

Alba sows seeds in a freshly-dug VEGETABLE PATCH as Dídac
strings CDs across the plot to scare off any birds.

EXT. ALBA'S FARMHOUSE - OVEN - EVENING

Alba takes another batch of baked bread from the oven - these 
aren't burnt and taste much better.

EXT. ALBA'S FARMHOUSE - YARD - NIGHT

Dídac and Alba try to make fire again, this time using a 
different friction method.  A FLAME appears on the tip of 
their stick and they look at each other, elated.

As the flame flickers over their shadowy faces, the montage 
ends and we FADE TO BLACK.

Over the black, a chapter title appears:

JOURNAL 3 "A Summer of Love"
2019, the Year of Discovery

FADE TO:

EXT. ALBA'S FARMHOUSE - DAY

A few years have passed. The farmhouse has matured as the 
natural habit around it has tried to recover.  There have 
also been changes as the climate has settled - the light has 
softened and stars are visible in the sky, even in the day.  
Most obvious is the planet Venus, a pinky-red globe hanging 
over the farm.  The effect is enchanting, almost dream-like.

ALBA stands in the VEGETABLE PLOT, picking tomatoes and peas.  
She has grown into a beautiful young woman.  Her hair is long 
and lustrous, and she is wearing her own home-made clothes.  

She transfers the vegetables into a woven basket.  The 
scorched soil has never fully recovered and the vegetables 
are stunted and some are shrivelled from blight.  It's 
clearly a tough environment to grow food, which feels at odds 
with the atmosphere.

The idyllic peace is abruptly shattered by an approaching 
RUMBLE.
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Alba looks up in fear, frozen in her tracks.

The noise is coming closer and closer - it sounds like some 
kind of HEAVY MACHINE...

And then suddenly DÍDAC COMES INTO VIEW, greasy and 
triumphant, DRIVING THE TRACTOR.  He's now a strong and 
muscular young man, clad in cut-off jeans and a short-sleeve 
T-shirt with a bandana wrapped round his head made from his 
old Barça shirt.  He has a long knife and the PISTOL tucked 
in his belt like a pirate.  

Alba starts to laugh.

ALBA
DÍDAC!  YOU DID IT!

She drops the basket and rushes over to the tractor.  Dídac
stops the engine and catches Alba as she jumps up.

She covers him in kisses.

ALBA (CONT'D)
How did you fix it?

DÍDAC
I made it say "I surrender".

Alba laughs and embraces him, very excited.

EXT. ALBA'S FARMHOUSE - YARD - DAY

Alba nails two of her DRAWINGS to the farmhouse door - a 
sketch of Dídac, and one of her.  It says "Viva Dídac!" above 
his, and "Viva Alba!" above hers.  Then she nails a sealed 
envelope to the door below the drawings, containing a note.

In the background, Dídac loads up the tractor with supplies 
for a trip.  He has modified it, adding a wooden trailer, a 
water tank and a small stove with a gas cylinder.

ALBA'S VOICE
I'd never given up hope of finding 
my father, even now.  I knew it 
would be a miracle if he was still 
alive, but I was convinced we'd 
find survivors out there.  People 
like us...

Before they leave, Alba pulls out her father's precious 
Polaroid camera.  They take pictures of each other on the 
tractor outside the farmhouse, posing with their guns like 
Bonnie and Clyde. 

Then Dídac fires up the tractor and Alba climbs aboard.
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ALBA'S VOICE (CONT'D)
And so we set out on a journey to 
Barcelona, our hopes brighter than 
our fears... 

CUT TO:

EXT. MAIN ROAD INTO BENAURA - DAY

Dídac drives the tractor while Alba rides on the foot-plate 
beside him, holding the rifle.

Their first major obstacle is a huge FALLEN TREE, completely 
blocking the road.

Dídac adjusts the TRACTOR SCOOP and PUSHES THE TREE ASIDE.  
It's clear they have the perfect vehicle for the trip.

They continue down the road, carving tracks through the 
overgrown debris like a snow-plough.

EXT. BENAURA POLICE STATION - DAY

Alba keeps watch by the idling tractor.  Dídac comes out of 
the police station.  He has his bandana wrapped round his 
mouth to guard against any infection.

He holds out a bandolier of shotgun shells and a couple of 
intact pistol bullets.

DÍDAC
They were in a box.  That's all 
there was.  Everything else blew 
up. 

He hooks the bandolier behind the tractor seat, close to 
hand.

CUT TO:

EXT. ROAD - DAY

Dídac teaches Alba how to drive the tractor on a small 
overgrown country road.  He sits behind her, holding her 
arms, planting kisses of encouragement on her neck.  They're 
both very excited.

Venus hangs in the sky above them, like a second sun.

EXT. MOTORWAY - TOLL BARRIER - DAY

Dídac steers the tractor towards the toll barrier. The lanes 
are blocked with BURNT-OUT CARS and TRUCKS.  
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Wild weeds and grass have also burst through the surface of 
the motorway in thick clumps, showing how nature is fighting 
back.  

Dídac tries to find the best way through, then notices a 
TRUCK by a collapsed toll booth, damaged, but not blown up.  
He stops the tractor alongside it.

He gets down, holding a length of rubber hose.

ALBA
What are you doing?

DÍDAC
It's the only one I've seen that 
didn't blow up.  We can get gas out 
of it.  We might not find another 
for ages.

He removes the fuel cap on the truck, sticks the hose in and 
starts sucking until the diesel comes out.  He spits it out 
and jams the hose into the tractor's fuel tank.

Re-fuelled, Dídac drives the tractor up to the toll barrier, 
which is blocked by a scorched car, full of skulls and 
suitcases.  

He activates the TRACTOR SCOOP to move the car to one side, 
clearing the way through.

DÍDAC (CONT’D)
Ready?

ALBA
Ready!

Dídac accelerates and BREAKS THROUGH the toll barrier.  Alba 
SHOUTS, excited.

EXT. MOTORWAY A2 - DAY

The tractor threads through burnt and abandoned cars - in 
some cases they need to move the cars aside, sometimes they 
just drive over the cremated remains.  

Alba notices a WOMAN PASSENGER in one of the cars.  Her 
skeleton is burnt, but she's wearing a great charred 
necklace.

At both sides of the motorway, there are abandoned FACTORIES 
and INDUSTRIAL ESTATES, all ruined.

We see a MONTAGE of driving shots as Alba and Dídac gradually 
make their way towards Barcelona.
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EXT. MOTORWAY A2 - DAY

They continue along the motorway until they arrive at a 
COLLAPSED TUNNEL.

The mouth of the tunnel is completely blocked by fallen 
concrete and it's impossible to continue.

Dídac turns off the motorway and drives away across an 
overgrown field.  A heat haze shimmers across the horizon 
line.

EXT. RIVER LLOBREGAT - DAY

The field leads down to a wide stretch of river, which flows 
out to sea just south of Barcelona.  

Dídac and Alba drive along the edge of the river, following 
it down to the sun-bright coast.

EXT. COAST - DAY

The river widens out and the coastline comes into view.  In 
the distance the PORT OF BARCELONA is just visible. 

Alba taps Dídac on the shoulder and points towards the port.

ALBA
(excited)

Barcelona!

Dídac stops the tractor and jumps down, stretching his aching 
muscles.  

DÍDAC
You drive next.  I need to cool 
off.

He heads down to the water's edge by a small sandy cove.  
Alba follows.

EXT. COVE - DAY

Dídac and Alba swim in the water in the deserted cove.  

Alba notices something bobbing in the water, and swims 
closer.  

It's an upturned CANOE, covered in algae.  

She swims over and turns the canoe over.  A piece of black 
rubber, part of a TORN WET-SUIT, is attached to the seat-hole 
of the canoe. 
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DÍDAC
Look, there's another.

Alba turns and follows Dídac's point as he treads water.

There's ANOTHER CANOE beached on the shore, obscured by a 
sand-dune.

They swim out of the water and climb over the dune to the 
canoe.

The fibre-glass is cracked and covered in seaweed, and 
another large piece of wet-suit is lying in the sand beside 
it. 

The faded rubber suit is crisp, baked under the sun, and 
caked in DRIED BLOOD.

ALBA
What happened?  Where are the 
people?

DÍDAC
I don't know.  

ALBA
They weren't burnt.  So where are 
they?  How did they die?

She inspects the wet-suit, sees a jagged gash in the rubber.

ALBA (CONT’D)
It looks like they were attacked.

Dídac shrugs.

DÍDAC
Maybe something in the water?  Took 
them after they were burnt.

(beat)
Or maybe they're still alive?

Alba isn't convinced.  But she doesn't have a better 
explanation.

DÍDAC (CONT’D)
We should look for life.

ALBA
What do you mean?  How?

DÍDAC
Before we go into the city, we 
should look at it.  From above.

He gestures to Montjuic, the mountain sticking up between 
them and the city, on the south-west side.  Alba nods.
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EXT. MONTJUIC - DAY

Alba and Dídac drive the tractor up the road leading to the 
top of Montjuic, overlooking Barcelona.

The city below lies in ruins, laid waste by the disaster, now 
partly reclaimed by nature.  

EXT. FUNDACIO JOAN MIRÓ - TERRACE - DAY

Dídac stops the tractor at the foot of the cracked terrace 
outside the Miró museum.  Everything is covered in a film of 
terra-cotta soot, dyed red by the sun. 

Various SCULPTURES blend in with the charred CORPSES 
scattered across the terrace, creating a bizarre and artistic 
spectacle.  Alba and Dídac explore the area, fascinated by 
the macabre sight.  

EXT. TERRACE - DAY

Dídac spots a blue sightseeing TELESCOPE at the edge of the 
terrace.  He wipes the soot off it and swivels it to a view 
overlooking the city.

He doesn't have a coin to operate it but picks up a chunk of 
masonry instead and BASHES OPEN THE COIN TRAY, scattering a 
handful of bright coins onto the ground.

He picks one up and slots it in.  The telescope goes into 
action on a mechanical timer.

VIEW THROUGH THE TELESCOPE

We pan around the ruined city below, catching glimpses of 
familiar landmarks through the hazy heat-waves rising up from 
the city floor:

LA SAGRADA FAMILIA, reduced to a cluster of broken stumps in 
the ground.

An overturned TRAM CAR.

The HOTEL JUAN CARLOS I, in ruins.

The FC BARCELONA STADIUM, partly damaged like a Roman 
amphitheatre, but in fairly good shape.

Dídac reacts with a shout of excitement when he sees the 
stadium.

DÍDAC
Look!  The Camp Nou!  
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He gestures for Alba to look through the scope.  She peers 
into it.

DÍDAC (O.S.) (CONT’D)
C'mon, let's go there now!

Alba looks up from the telescope, her face in turmoil.  She's 
seen something else.

DÍDAC (CONT’D)
What's wrong?  What did you see? 

ALBA
(sotto)

TV3.

CUT TO:

EXT. TV3 STUDIO - DAY

We see a wrecked studio building, lying in ruins.  Several 
large SATELLITE DISHES stick up out of the rubble like giant 
upturned umbrellas, and a broken telecommunications tower 
spans the site in a twisted arc with its TV3 logo still 
visible.

Alba searches the area for signs of her father.  She looks 
numb.  It's clear that nobody could have survived inside the 
studio.

Dídac scrambles over the rubble with her, trying to help.

DÍDAC
Are you sure it was this studio?

ALBA
It was here.  

They find a CAR PARK at the back of the studio.

Some cars have been crushed by the falling masonry, but 
there's a section at the side which is only superficially 
damaged - everything just covered in soot and dust.

And then Alba's expression changes.

DARA'S BMW IS ONE OF THESE CARS, neatly parked in a space 
close to the studio building.

Alba recognizes it immediately and scrabbles over the debris 
to it.

She circles the BMW with great sorrow, like a mourner at her 
father's last resting place.

She wipes away the soot on the window with her elbow and 
peers inside the car.
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WHAT SHE SEES

The car is empty, and the Irish four-leaf clover "lucky 
charm" is still hanging from the mirror.

Dídac carefully levers open the window and takes out the 
clover leaf.  He hands it to Alba.

She touches it fondly, then loops it around her neck.

DÍDAC
(pointing to the car)

Shall we tow it back to the 
farmhouse?

ALBA
No.  It should stay here.  With my 
father.

Alba stands in front of the car, her back to us.  A private, 
poignant moment as she mourns for her father.  

Dídac remains at a discreet distance.

The city around them is hushed, as though respecting Alba.

Finally, Alba returns to Dídac. She hugs him, taking a deep 
breath, and wipes her eyes.

ALBA (CONT’D)
Okay.  Let's go.

EXT. CAMP NOU - GATE 104 - DAY

Dídac and Alba gaze up at the Camp Nou in amazement from the 
outside.  Most of the structure is still standing.

They go down the stairs of Gate 104.  Dídac gazes around in 
wonder.

INT. CAMP NOU - GATE 104 - DAY

Dídac and Alba walk along the corridor, which is full of 
water.  The light floods into the tunnel.  

They emerge from the tunnel and finally they see it - the 
Camp Nou PITCH.

The pitch is overgrown and damaged by several CRATERS, but 
there's an undamaged patch and Dídac runs towards it through 
the long grass.
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INT. CAMP NOU - PITCH - DAY (FANTASY)

We see Dídac in the middle of the pitch, and suddenly the 
grass becomes short and lush and he dribbles an imaginary 
ball towards the goal...

SOME BARÇA PLAYERS APPEAR AND JOIN IN THE GAME.

One of them passes the ball to him and he runs forward.  
Another player is looking at him, waiting to get the ball.  
Dídac passes it to him, then gets it back, dribbles past a 
few defenders and lines up a shot. 

DÍDAC
(as a commentary)

He puts it past one...  Two...
Steps inside, puts it on his left 
foot, shoots, and... 

He hammers a stunning goal into the back of the net.

DÍDAC (CONT’D)
Gooooaaal!!!

Dídac goes crazy, running around with his arms raised, 
celebrating.

The other players jump on him, in total euphoria.

INT. CAMP NOU - PITCH - DAY

The scene snaps back into reality and we see Dídac standing 
alone in front of the broken charred goal, waving his bandana 
over his head.

He runs over to Alba, takes her in his arms and swirls her 
around.  Despite her grief, Dídac's enthusiasm is infectious 
and they fall to the ground, both laughing.

Alba stares intently into his shining eyes and kisses him 
passionately.  Dídac wraps his arms around her and they ease 
back into the grass, pulling off their clothes.

The hot sun beats down on them as they make love on the once 
sacred, now tangled bed of turf, a wild Garden of Eden.

INT. CAMP NOU - PITCH - LATER

Alba and Dídac are now half-dressed, bodies beaded with 
sweat, lying together on their backs looking up into the sky, 
watching the clouds moving overhead.

Dídac squeezes Alba's hand.
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DÍDAC
I want at least ten kids, so we can 
have our own football team.

Tears gather in Alba's eyes and she wipes them.

DÍDAC (CONT’D)
What is it?

ALBA
My parents used to talk about 
having grandchildren one day.

Dídac hugs her.  The atmosphere between them is charged, 
creating an extremely emotional moment.

ALBA (CONT’D)
(tears in her eyes)

It'll be the best team in the 
world.

CUT TO:

EXT. LAS RAMBLAS - DAY

Dídac and Alba drive the tractor along Las Ramblas.  

The shop-fronts are dilapidated and scorched, like a war-torn 
city.  The cobbled streets are cracked and intertwined with 
plants and weeds.

CORPSES are everywhere, frozen in time like performance 
artists.  It feels surreal, as though Dídac and Alba are 
driving through another exhibit.

They stop the tractor outside an OUTDOOR PURSUITS/TREKKING 
STORE.  

They go inside through the broken shop-front.

INT. TREKKING/OUTDOOR STORE - DAY

Among the rubble, we see MOUNTAINEERING and CAMPING GEAR.  
Dídac and Alba load up with sleeping bags, rucksacks and a 
gas lamp with a small canister.

Dídac also picks out a HARPOON GUN from the scuba-diving 
section, along with a set of darts and a pair of flippers.

EXT. TREKKING STORE - DAY

They load everything into the trailer.  

A FLICKER OF MOVEMENT catches Dídac's eye, somewhere in the 
buildings beside them.

7/Oct/11 BLUE Revisions  73.
CONTINUED:

(CONTINUED)



He turns and stares into the silent ruins, his body tensing 
at a sudden scary thought.

IS SOMEBODY WATCHING THEM?

DÍDAC
(anxious)

Did you see something - over there?

ALBA
(fearful)

No, where?

They feel very naked - realizing there are a thousand places 
to look.

Dídac pulls out the pistol and Alba reaches for the shotgun 
behind the tractor seat.  She loops the bandolier around her 
neck.

DÍDAC
(shouts)

Hello?  Who's there?

He looks around - the corpses stare back at him ominously.

And then a PIECE OF CURTAIN FLAPS IN A BROKEN UPSTAIRS 
WINDOW, billowing in the gentle breeze.

Alba and Dídac see it and stare up.  Then look at each other 
and Alba smiles.

ALBA
(relaxing)

It's okay.  It's just us.

Dídac nods, but we can sense he isn't sure.

He heads a little further down the road.  Suddenly turns.

DÍDAC
ALBA!

Alba rushes over to him, adrenaline pumping.

She stops in her tracks as she sees what Dídac is staring at.

HIGH VIEW

Daubed in white paint on the street corner at their feet, 
stretching right out across the road, is a huge crude CROSS, 
painted like an X.

The kids instinctively look up into the sky, then back at 
each other.  They both know now - there were other survivors.

CUT TO:
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EXT. HOTEL ARTS - NIGHT

The tractor is parked in front of the main entrance of the 
Hotel Arts.  By the door and in the hall we can see some 
remains of the catastrophe.  Thick vines and creepers drape 
across the entrance and tree-roots stick up through the 
cracked cement.

Alba and Dídac walk into the glass jungle, guns drawn.  They 
both switch on flashlights and rake the interior with the 
beams. 

INT. HOTEL ARTS - CORRIDOR - NIGHT

They walk along a corridor.  Some bits of the plaster have 
fallen off and part of the ceiling has collapsed.

They head towards a big suite of rooms and walk in.

INT. HOTEL ARTS - JAPANESE SUITE - NIGHT

Alba and Dídac run around Hotel Arts' huge, lavish Japanese 
suite, amazed by the grandeur of it all.

They set their flashlights down on the floor, like up-
lighters, and Dídac climbs onto the grand master bed.

Alba grabs him and they fall onto the mattress in a huddle.

ALBA'S VOICE
We stayed in the best hotels in 
town, living like kings and queens.  
My favourite was the Japanese suite 
in the Hotel Arts...

EXT. HOTEL CATALONIA - ROOFTOP - NIGHT

Dídac has lit a fire on the roof of the hotel, and he sits 
with Alba in the light of the flames, looking out over the 
dark city-scape.

ALBA'S VOICE
...  and the Clock Suite in the 
Hotel Catalonia.  We lit fires on 
the rooftops to let any survivors 
know we were there.  But we waited 
for days and nobody came.  

INT. HOTEL CATALONIA - CLOCK SUITE - DAWN

Alba and Dídac are locked in an embrace on the four-poster 
bed in Hotel Catalonia's Clock Suite.  
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Through the window, we can see the Plaza España and the 
mountain of Montjuic in the background, tinged in blue dawn 
light.  There are several cans of Coca-Cola scattered around 
on the floor.

ALBA'S VOICE
...  We lived on chocolates and 
Cokes from the mini-bar fridges, 
and spent the days in the most 
expensive shops we could find, as 
though we were on holiday.  Which, 
in a way, we were.  Although I 
badly missed my parents.

VIEW BY WINDOW - LATER

Alba sits on the window ledge, gazing out at the city, 
weeping openly like a child.  She fingers the four-leaf 
clover around her neck.  Dídac is still asleep in the bed 
behind.

INT. DESIGNER SHOE SHOP - ANOTHER DAY

We're inside a prestigious shoe shop, half in ruins and 
invaded by plants.  Sunlight streams in through the broken 
glass front. 

Alba tries on a pair of very high-heeled designer shoes.  She 
shows them off to Dídac, tottering around the shop.

ALBA
What do you think?  Do you like 
them?

DÍDAC
No!  You'll break your neck!

ALBA
I don't care.  They've got my name 
on them.

She tries to walk out in them but the rubble on the floor 
makes it impossible.  Dídac makes a face - "you're crazy", 
and laughs.

EXT. CATALUÑA SQUARE - NIGHT

Alba and Dídac find a low building which hasn't been affected 
by the destruction.  They approach the building with 
curiosity.  It's a CABARET.

ALBA
(reading the sign)

Cabaret.  
(to Dídac)

7/Oct/11 BLUE Revisions  76.
CONTINUED:

(MORE)

(CONTINUED)



It's a nightclub.  Come on, take me 
out for the night!  

She hooks her arm through Dídac's and leads him inside.

INT. CABARET - NIGHT

They walk in shining their flashlights around.  The place is 
in quite good shape.  There are no corpses or broken things.  
The bar, the furniture, the central dance floor with red 
velvet curtains...  Alba and Dídac stare at everything, 
amazed.

INT. CABARET - CORRIDOR - NIGHT

We see Dídac illuminating the DRESSING ROOM CORRIDOR with his 
flashlight, which is full of pictures of the artists who have 
performed at the club.

Alba stands in front of a glass cabinet which holds a 
collection of nipple shields of different styles, beside the 
pictures of the girls who wore them. 

She smiles slyly.

INT. CABARET - BAR - NIGHT

Dídac illuminates the bar with his flashlight. 

All the liquor bottles are intact.  He opens one of the 
fridges and sees that it is full of champagne bottles. He 
takes one out and puts it on the bar. 

Suddenly, he hears Alba’s voice humming a song, and sees her 
silhouette in the semidarkness. 

Dídac illuminates her and we see Alba dressed up as a 
showgirl, with a simple short black dress. 

With a dance step, she turns around with her back to Dídac.  
He looks at her amused, seeing that her dress is open at the 
back, very sexy.  Alba turns around, opens the top of her 
dress and shows him her breasts, covered by a set of nipple 
shields from the glass cabinet. 

Dídac laughs and opens the champagne bottle.  He approaches 
her and gives her a sip.  Then he drinks.

ALBA
I'd give anything to listen to some 
music.

Dídac smiles, drinks again and hands her the bottle.

DÍDAC
I'll be right back.
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INT. CABARET - STAGE - NIGHT

Alba has set up their flashlights to illuminate the stage 
like crossed spotlights.  She's in the middle of the stage, 
looking at a heap of COSTUMES and drinking champagne.

Dídac comes back, holding a CD player and a copy of The 
Cure's Greatest Hits.

Smiling, Dídac holds up the CD player.

DÍDAC
Music?

Excited, Alba jumps on Dídac, hugs him and they glug some 
more champagne.

CLOSE SHOT

We see Dídac's hand sliding some batteries into the CD 
player.  Then he slots in the CD and presses "Play".

The Cure's song "Close to Me" begins to play and we see a 
series of shots of Alba dancing to the music on stage, 
illuminated by the spotlights:

Dressed as a cowgirl with tiny shorts, a tank top, thigh 
boots and a cowboy hat, she swivels her pistol and blows on 
the barrel.

Dressed seductively in a tight black mesh dress through which 
we can see her underwear, she dances seductively.

Finally, she appears on stage dressed as a man, wearing a 
tuxedo over her underwear, a tie and a hat.

She starts to strip off in front of Dídac, who smiles and 
continues to drink champagne from the bottle.

Alba lets the jacket slip off her shoulders and fall to the 
floor.  She approaches Dídac and runs her fingers 
suggestively along the neck of the bottle, then SNATCHES IT 
from him and steals a big gulp.  She spills some down her 
front and Dídac licks it off.  Alba laughs, feeling a little 
light-headed and giddy.

Dídac picks her up in his arms and carries her back onto the 
stage.  

Alba makes him drink some more champagne and dribbles some 
down his front.  Dídac lays her down gently on the stage and 
lies down next to her, laughing madly, also very drunk.

ALBA
I'm so drunk.  Pissed as a skunk!
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DÍDAC
Watch out.  You might wake up with 
a tattoo.

ALBA
Barça?

DÍDAC
Yes!

He nibbles at her arm with his teeth, pretending to be the 
needle.

Alba laughs again and they kiss passionately, locked in an 
embrace.

In a time-lapse shot, the flashlight beams gradually run 
down, and the light grows dimmer and dimmer, until the screen 
turns BLACK.

ALBA'S VOICE
We stayed in Barcelona for nearly a 
week and it felt like an early 
honeymoon, especially with just the 
two of us.  When it was time to 
leave, I told Dídac that we should 
start a new life in a new home.  
Somewhere far away from all that 
had happened.  So we decided to 
look by the sea.

CUT TO:

EXT. ROAD - DAY (MOVING)

Alba and Dídac drive the tractor along the city streets.

We see a MONTAGE OF SHOTS showing their journey to the coast:

EXT. A SERIES OF SHOTS - DAY/NIGHT

Alba and Dídac drive away from the city, heading towards the 
outskirts.  We see that the tractor/trailer is laden with 
BOOKS, "borrowed" from one of the libraries in Barcelona.  

We see them camping in a FOREST in the countryside, building 
a fire as the sun goes down.

Now Alba drives the tractor in the afternoon sun, heading 
down a MOUNTAIN PASS towards the sea.

We see them approaching a CAMPSITE by the sea, full of 
trailers.  Most of them are burnt, torn up and destroyed.  
But suddenly they spot a cluster of trailers protected by a 
sand bank.
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DÍDAC
(over the engine noise)

Look!  We could live in one of 
these!

As they explore, we move away from them, flying over the 
trailer camp.  We see a bird's-eye view of the camp and the 
seashore.

The montage of shots ends.

INT. WATER - NIGHT

We see the sea sparkling in the dark and the moon shining 
down.  Alba is swimming like a mermaid, lit by the moon.  

Dídac watches her from the shore, illuminated by a bonfire on 
the beach.  

Alba waves him in and Dídac takes off his clothes and wades 
into the water.

He swims over to her and takes her in his arms.  Alba wraps 
him in her legs and they kiss in the moonlight.

DÍDAC
I love you, Alba.

ALBA
(smiling)

I know.  I remember the exact 
moment I knew you were in love with 
me.  I saw it in your eyes.

DÍDAC
When?

ALBA
The first time you looked at me.

She giggles and he splashes her, clowning and fooling about 
like a kid.

Then they kiss again, with great intensity.

ALBA'S VOICE
I love living by the sea...  The 
smell, the sound...  To swim, the 
water touching my skin...  Alone 
with Dídac, like two tiny ants in a 
great big world.  Here, by the sea, 
we are no longer afraid.  We 
haven't found anyone yet.  It seems 
like we never will...
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EXT. TRAILER - DAY

Alba is sitting on a deck chair outside one of the trailers, 
WRITING IN HER JOURNAL.  She finishes writing the words we've 
just heard.

The trailer has been made into a home and, together with the 
others, Alba and Dídac have created their own village.

We see that they have built a sort of water channel in front 
of the trailer, made of plastic bottles cut in half, stuck to 
one another with tape, and both ends fastened to sticks that 
run along the trailer. 

The channel ends up in a sort of pool they have covered with 
a piece of canvas, next to a VEGETABLE PLOT. 

A TURTLE is eating grass next to the pool.

Alba continues to write in the journal and WE HEAR her voice 
as she writes:

ALBA'S VOICE
Our home consists of four trailers - 
one to sleep in, one to eat in or 
cook in bad weather, another one 
for books, and one for our clothes. 

EXT. SEA - DAY

Dídac hunts from an ingenious home-made raft, constructed 
from catamaran floats under a raised plaform, which allows 
him to stand above water level.  The raft is very well 
equipped with a lifebuoy, an anchor, first-aid gear and a 
sort of make-shift hide for protection from the sun or bad 
weather.  His fishing equipment hangs from racks attached to 
the mast. 

ALBA'S VOICE
Dídac has made a raft, something he 
calls his floating rock.  He uses 
it for deep-sea fishing and 
sometimes dives for oysters from 
it.  He's a strong swimmer now, and 
a fine sailor.  I know he's very 
happy here, but sometimes I wonder 
what lies beyond...

EXT. TRAILER - BACK TO ALBA

She finishes writing and puts down the journal as Dídac
arrives, carrying a string NET filled with fish, and his 
hunting bow.
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Alba helps him put the fish into a bucket filled with salt by 
the trailer.

Dídac feeds one of the fish to the turtle.

Alba passes him a glass of freshly-squeezed citrus fruits and 
they settle together in front of their trailer to watch the 
sun going down over the sea.

FADE TO:

INT. TRAILER - DAY

The trailer is decorated in a quirky magpie fashion - a 
mishmash of possessions, items washed up from the sea and 
things they have found around the camp.  An upturned rowboat 
serves as a beautiful wooden table and the walls are lined 
with books displayed on driftwood shelves.  A homemade 
candelabra dangles from the roof, filled with wax candles.  

The kitchen area has some fresh food, water bottles and 
kitchen utensils. 

Alba studies an ATLAS on the table along with a couple of 
navigation charts - one of the Iberian Peninsula and another 
of Europe and Africa. 

Dídac walks in, humming a tune.  When he sees what Alba is 
looking at, he stops and his expression darkens.

Alba looks up, sees his face.

ALBA
Don't give me that look...

DÍDAC
What are you doing?

ALBA
You know what I'm doing.

DÍDAC
And you know what I think...  We're 
okay here.

ALBA
I know, but...  

DÍDAC
What's wrong with it here?  Isn't 
it good enough?  Aren't I good 
enough?

ALBA
Ah, so that's what it's about...  
Come here.
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Dídac reluctantly comes over and sits by her.  

ALBA (CONT’D)
You know it's got nothing to do 
with you.  You mean everything to 
me.  My dream man.  Even with those 
sulky lips.

Dídac refuses to smile and Alba puts her arms around him.

ALBA (CONT’D)
It's just there's a whole world out 
there we know nothing about.  
Whether it was destroyed.  Whether 
there are survivors.  

(beat)
And sometimes I just get itchy 
feet.

DÍDAC
(doesn't understand)

Itchy?

ALBA
Not really itchy.  Just a little 
itchy.  To go somewhere else for a 
little bit.

She wiggles her toes.

DÍDAC
Like a Gypsy?

ALBA
Yes, like a Gypsy.  It's in my 
blood.  In my heart, see?  Irish 
traveller.

She smiles lovingly, and presses his head to her heart.

DÍDAC
Wherever your heart goes, I go to.

(beat)
So, do you really want to go?  
Really?

ALBA
Maybe.

DÍDAC
That means yes.

(beat, resigned)
My mother told me "when a girl says 
no, she means maybe.  And when a 
girl says maybe, she means yes."

Alba smiles.  She cups his face in her hands and kisses him 
tenderly.
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ALBA
(whispers)

It'll be an adventure.

CUT TO:

EXT. GARRAF'S YACHT DOCK - DAY

All of the boats are in bad repair except for one, which is 
well looked-after in a boat-house - a white motorized 
sailboat.  There's a small Zodiac dingy moored at the stern.

Dídac is working on the boat, preparing it for sea.  He loads 
fuel cans onto the deck and checks the sailing ropes from bow 
to stern.

We also see that he has painted a name on the side of boat - 
"Gypsy Girl"

INT. TRAILER - NIGHT

Illuminated by candles, Alba packs provisions for the trip - 
home-grown food, a suitcase of clothes and fishing equipment.

She looks tired and relieved that everything is ready.

She packs her journal as Dídac comes in.

ALBA
All set?

DÍDAC
All set.  We'll leave first thing 
in the morning.  

(beat)
Are you okay?  You look seasick 
already.

ALBA
I'm fine.  Just ready for bed.

She yawns.

INT. TRAILER - EARLY NEXT MORNING

Alba is still sleeping in their bed.  Dídac is already up.

Suddenly WE HEAR HIM SHOUTING FROM OUTSIDE THE TRAILER.

Alba wakes up with a shock.

ALBA
Dídac?

She scrambles out of bed, worried.
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Dídac appears in the doorway, excited and out of breath.

DÍDAC
Come and look.

ALBA
What is it?

DÍDAC
Look.

He gestures for her to come outside.

EXT. TRAILER - EARLY MORNING

A bluish flush of early morning mist hangs over the trailer 
park.  

Dídac is transfixed, staring at A DEAD WHALE, WASHED UP ON 
THE BEACH in the mist.  He studies the vast bloated carcass 
with a sense of foreboding.  Something so graceful and awe-
inspiring in the water, reduced to a mass of blubber.

Alba eyes it, fearful and amazed.

ALBA
Oh my God.  Is it dead?

DÍDAC
Yes, of course.  

ALBA
What kind is it?

DÍDAC
A big one.

ALBA
How did it get here?

DÍDAC
I don't know.  But it's bad.  

ALBA
Why?  What do you mean?

DÍDAC
Don't you see?  It's a sign.  A bad 
sign.

ALBA
You mean like an omen?

(beat)
It's a just a whale.

Dídac shoots her a look - "don't be stupid".
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For a moment, they lapse into a brooding silence, staring at 
the whale.

ALBA (CONT’D)
(beat)

That settles it.  We have to go 
now.  We can't move it.  It'll 
contaminate everything.  

EXT. GARRAF'S YACHT DOCK - DAY

Alba and Dídac board the sailboat, which is now loaded up 
with their supplies.

Alba checks the bag which holds all the weapons and hands it 
to Dídac to put away in a store cupboard above the cabin.

On the deck we see many sacks of different sizes, filled with 
aubergines, lettuces, tomatoes, bread, fish and salt.

EXT. SAILBOAT - DAY

Dídac is at the helm, the sun is shining brightly and the sea 
is perfectly calm. 

Alba joins him, the sun on her face.  She looks radiant.  

She has brought some food up from the cabin and they eat on 
the deck in the fresh sea air. 

Alba takes out her journal and starts a new chapter.  We 
don't see what she writes, but a chapter title appears on 
screen:

JOURNAL 4 "An Autumn Chill"
2020, the Year of Terror

EXT. SAILBOAT - LATER

Dídac baits a fishing rod and sets it up so the line is 
trailing in the water behind the boat. 

Above him, Alba climbs the mast and scans the horizon.  

WHAT SHE SEES

Storm-clouds are gathering, a band of ominous weather is 
closing in and the wind is picking up.

At the helm, Dídac feels the wind whipping his face.  By his 
side, we see a flapping navigation chart held down by a rock 
to stop it from blowing away.  
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Raindrops start DRUMMING onto the chart.  We hear the sound 
of the sea strengthening, waves SLAPPING against the bow and 
the wind filling the mainsail.

The waves quickly build and the sailboat climbs and falls 
through the slate-grey swell.

And then the real storm comes - in a deluge of rain, 
HAMMERING the deck and the mast, bouncing off the cabin roof. 

The boat CREAKS and WAILS under the assault and the wind 
SHRIEKS like a banshee.

Dídac and Alba fight to keep their feet.

They take cover in the CABIN below, staggering like drunks 
across the rolling deck.

INT. CABIN - DAY - CONTINUOUS

The storm rages outside the cabin windows, lashing at the 
boat with rain, foam and sea-spray as THUNDER rolls around 
the sea and LIGHTNING splits the sky.

But Alba and Dídac are safe in the cabin, huddled together on 
the bed, drenched but almost enjoying it in a crazy way.

DÍDAC
(raised voice over the 
storm)

We'll be okay in here.

Alba takes his hand and puts it on her belly.

ALBA
Feel here.

DÍDAC
Are you alright?

ALBA
(with a sweet look in her 
eyes)

I'm pregnant.

The storm continues to HOWL.  

DÍDAC
(his eyes shining)

What?!  Really?  How do you know?

ALBA
I know.

She strokes her belly with his hand.
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ALBA (CONT’D)
We're going to be parents.

DÍDAC
Are you dizzy?  Do you feel sick?

ALBA
(laughs)

Of course!  Don't you?!  There's a 
hurricane out there!

Dídac laughs and looks at her belly in fascination.

DÍDAC
It's still flat.

ALBA
It's still very small.

Dídac is very excited.

DÍDAC
Do you think we'll have a boy or a 
girl?

ALBA
I don't know.  We could pick a name 
that suits a boy or a girl.

DÍDAC
How about Storm?!

Alba laughs, shaking her head.

ALBA
No!  Or Rain.  Or Windy.

DÍDAC
What about Mar?  We could call him 
Mar.

Alba looks at Dídac. She's really taken with the name.  He 
smiles.

ALBA
I like it...  Mar.

DÍDAC
Boy or girl.  It's good for both.

They look at each other, full of emotion.

FADE TO:
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EXT. SAILBOAT - DAY - LATER

The storm has passed and Dídac and Alba emerge from the 
cabin.  

The light in the sky is strangely golden with a reddish glow 
of lava, as though they have passed through the storm into a 
sort of strange dimension.

The boat floats listlessly amidst a sea of thick brown and 
dark green algae.

There's wreckage on the deck and the storm has blown away 
much of the food they had stowed.

Alba drags one of the surviving boxes towards the cabin.

DÍDAC
Leave it, Alba.  I'll do it.  I 
don't want you to do any heavy 
work.

ALBA
I'm not sick, I'm just pregnant.

Dídac scans the deck.

DÍDAC
A lot of the stuff's gone 
overboard.

ALBA
Maybe we can salvage it? 

DÍDAC
(not understanding)

Salvage?

ALBA
It might be floating in the water.  
Let's turn the boat around.

DÍDAC
Okay.

Dídac starts the motor and tries to steer the sailboat in a 
circle.

BUT THE MOTOR SUDDENLY SEIZES UP, making a strangled noise.

ALBA
Dídac, THE PROPELLER!

Dídac realizes immediately what's happened.  The propeller 
has got tangled up in the thick algae beneath the boat.
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He quickly shuts down the engine and the sailboat floats 
aimlessly in the sludgy water.

Dídac leans over the back of the boat, trying to see how 
badly tangled the propeller is.

In the background, Alba DIVES INTO THE WATER, which is full 
of algae.

DÍDAC
(anxious)

ALBA?! What are you doing?

Alba breaks the surface near the back of the boat.

ALBA
(in the water)

We need to free it, don't we?

Dídac quickly dives into the water after Alba.

INT. WATER - CONTINUOUS

Alba and Dídac swim underwater through the algae towards the 
back of the boat.  The sunlight can barely penetrate the 
thick blanket and makes the water looks oily beneath.

They find the PROPELLER snared in ropes of thick seaweed and 
matter, hopelessly tangled.

Dídac breaks the surface with Alba and they float like 
driftwood in the soft and squelchy algae, looking at each 
other, worried.

ALBA
Can we cut it loose?

DÍDAC
I don't know.  It looks bad.

They climb back onto the boat.

EXT. SAILBOAT - DAY - LATER

The boat is drifting on the ocean with the current.

Alba and Dídac are studying a nautical chart on deck.  They 
look uncertain.

DÍDAC
Where do you think we are?

ALBA
I don't know.  The storm probably 
blew us way off course.
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DÍDAC
So we don't have any idea where we 
are.

ALBA
Not really...  Somewhere near 
Africa, maybe...

We slowly PULL OUT, MOVING HIGHER AND HIGHER above the 
sailboat to reveal the vast sea of copper/green fungi 
surrounding the tiny stick figures of Alba and Dídac on deck.

We MOVE BACK DOWN AGAIN, this time towards the back of the 
boat and the tangled engine.

CLOSE ON THE SURFACE OF THE WATER

Amidst the thick algae, A TRAIL OF AIR BUBBLES SUDDENLY RISES 
UP TO THE SURFACE.

For a fleeting moment, we see SOMETHING MOVING in the water 
below.  But we cannot tell exactly what it is.

ALBA
(sudden)

What's that?

Alba has seen something too.  She gets up and walks to the 
boat rail, peering down over the side into the murky water...

She loses sight of it.

DÍDAC
What?

ALBA
Something underwater.

She leans out of the boat, looking closer at the water to 
find out what it is...

Dídac is rummaging in a box for something he can use to free 
the propeller.  He stands up, and crosses the deck to see 
what Alba is looking at.  

DÍDAC
Have you got your penknife?  

At the same moment, ANOTHER SILHOUETTED SHAPE MOVES PAST, on 
Dídac's side of the boat.  He doesn't notice.

Alba finds a BOATHOOK under the rail and uses it to try to 
hook a FLOATING OBJECT she's spotted at the back of the boat.

She leans further over the rail, trying to reach it...
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DÍDAC (CONT’D)
Alba, be careful.

She stretches a bit more and snags something with the hook.

She drags it up out of the water and then we all see it. 

A PAIR OF RUBBER DIVING GOGGLES.  One of the lenses is 
broken.

ALBA
Diving goggles.

She holds them up and peers through the good lens.  Turning, 
she squints at Dídac through the lens and SCREAMS.

A SCUBA-MAN IS STANDING RIGHT BEHIND DÍDAC, HOLDING A DIVER'S 
KNIFE.

ALBA (CONT’D)
DÍDAC!  WATCH OUT!

Dídac spins round just as the scuba-man lunges at him with 
the knife.

He ducks and leaps across the deck with Alba, putting the 
mast between them and the scuba-man.

Dídac is determined to protect Alba and steps in front of 
her. 

The man lashes out with the knife, slicing through the sail 
as Dídac swings it at him.  

Dídac desperately gestures for Alba to go below deck. 

Alba understands and drops down into the cabin.  

The scuba-man attacks again, slashing at Dídac with his 
knife, but Dídac dodges the attacks and defends himself with 
whatever he can find on the deck -- a piece of ROPE... the 
FISHING ROD...  the BOAT-HOOK...

He swings the boathook, slicing the scuba-man's forearm, 
drawing blood, and manages to get away from him. 

INT. CABIN - CONTINUOUS

Dídac leaps down into the cabin and tries to shut and bolt 
the door.  

But the scuba-man kicks it open, sending Dídac SPRAWLING BACK 
onto the dining table, knocking all the plates and cutlery 
flying. 

Dídac cuts his elbows on the shattered glasses and plates on 
the floor as he tries to get up.  
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The scuba-man jumps on him, pinning him down, raising his 
diving knife...

Dídac manages to knock the knife out of the man's hand, but 
the man grabs a SERVING FORK from the floor and PLUNGES IT 
DEEP INTO DÍDAC'S SHOULDER.

DÍDAC’S SCREAM OF PAIN gets mixed up with ALBA'S WAR-CRY as 
she scrambles for one of the GUNS in the cupboard above the 
cabin.

SHE GRABS THE PISTOL AND AIMS IT AT THE SCUBA-MAN, WHO 
SPRINGS UP THE CABIN STEPS TOWARDS HER WITH HIS BARE HANDS.

ALBA SHOOTS HIM IN THE CHEST, KNOCKING HIM BACK AGAINST THE 
CABIN WALL, leaving a spray of blood on the wood.

Alba leaps down to Dídac and helps him up. 

She pulls him to the door, but as they try to go back up on 
deck, the scuba-man GRABS DÍDAC’S LEG, DRAGGING HIM BACK DOWN 
THE STEPS TOWARDS HIM. 

Dídac CRIES OUT as the scuba-man bites him.

ALBA, still standing, turns and aims the pistol right at the 
man, closes her eyes and FIRES. 

THE SCUBA-MAN COLLAPSES IN A HEAP ON THE FLOOR WITH A GRUNT.

Alba grabs Dídac's hand.  He staggers up onto the deck with 
the fork still in his shoulder. 

Both are horrified.  Alba is shivering. 

ALBA
Are you okay?

DÍDAC
No!

Blood is pouring from the wound in his shoulder.

ALBA
We have to take it out.

Dídac gingerly touches the fork handle and his face contorts 
in an agonizing grimace.

DÍDAC
It's right in!

Distracted, Dídac and Alba aren't aware of a flicker of 
MOVEMENT IN THE CABIN.
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THROUGH THE CABIN WINDOW

Battered and bloodied, THE SCUBA-MAN TRIES TO STAND UP AGAIN.

He moves towards the cabin door.  They can’t see him...  He 
goes up the steps...  The still can't see him...

The scuba-man bursts out of the cabin and lurches across the 
deck towards Alba and Dídac...  

And finally Dídac SEES HIM.

DÍDAC
(screams at Alba)

ALBA!  SHOOT HIM!

BUT THE PISTOL IS OUT OF BULLETS. 

The scuba-man lunges towards Dídac.

At the last possible moment, with a TERRIBLE CRY OF PAIN AND 
FURY, Dídac wrenches the fork out of his shoulder and STABS 
IT DEEP INTO THE SCUBA-MAN’S FACE.  

HE PUNCTURES THE MAN'S FACE OVER AND OVER AGAIN WITH THE 
FORK, IN A STABBING FRENZY.

Finally, the scuba-man SLUMPS DEAD on the deck like a sack of 
potatoes, his face slick with blood.  

Alba, with the pistol still in her hands, falls to her knees, 
crying.

Dídac starts dragging the man's body over to the deck rail.

Alba stands up and helps him, and together they throw the man 
overboard.

They embrace, shivering and shaking with fear and aftershock.  
Dídac tries to comfort Alba, who's still crying.

DÍDAC (CONT’D)
It's okay now.  He's gone.  We're 
safe.

ALBA
(weeping)

Where did he come from?  Why did he 
attack us?

DÍDAC
I don't know.

He strokes her hair, gently kisses her face.  He cups her 
belly protectively.  Everything seems peaceful again.
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BUT SUDDENLY ALBA SEES MOVEMENT TOWARDS THE STERN OF THE 
BOAT.

ANOTHER SCUBA-MAN IS PULLING HIMSELF ON BOARD.

He climbs onto the deck, FOLLOWED BY ANOTHER DIVER, who 
climbs up on the other side.

A THIRD SCUBA-MAN IS IN THE WATER, ABOUT TO CLIMB UP.  Each 
of them has the attitude of a hunter, armed with knives.

Alba and Dídac freeze, horrified by the inconceivable sight.

Dídac reacts first, urging Alba towards the side of the boat, 
away from the hunters.

DÍDAC (CONT’D)
Quick!  The shotgun.

ALBA
Let's jump!  

The hunters come closer and closer...  moving stealthily... 

Dídac lunges for the shotgun but there's no time.  The third 
diver slowly raises a GUN, moving towards Dídac...

In desperation, Dídac picks up an OAR.  

He swings it at the scuba-man and turns to jump overboard 
with Alba.  But before they can get over the rail, one of the 
other DIVERS SPRINGS FORWARD.

He punches Alba in the back, knocking the wind out of her.  

She crumples forwards, HITTING HER HEAD on the boat rail as 
she falls, stunning her.

DÍDAC
Alba!

He tries to grabs her, but he misses her hand as she FALLS 
OVERBOARD.

Dídac YELLS IN FURY and throws himself at the man who hit 
Alba.  He grabs him around the throat and starts to strangle 
him.

BUT HE'S VICIOUSLY PISTOL-WHIPPED BY THE OTHER SCUBA-MAN, 
knocking him unconscious.

The three hunters quickly tie him up, immobilizing his legs 
with the oar jammed behind his knees.  It's clear they want 
to capture him alive.

Two of them drag him to the side of the boat and chuck him 
overboard, then jump in after him.
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The third diver picks up the pistol Alba dropped and tucks it 
into his wet-suit.  He doesn't see the shotgun.

INT. WATER - CONTINUOUS

The hunters swim in a group through the algae.  At first, 
Dídac is face-down in the water and it seems as though he'll 
drown.  But then one of the hunters turns him over and Dídac
GASPS AND SPLUTTERS, vomiting out water and dragging air into 
his burning lungs.

The hunters propel him towards a small WOODEN BOAT, partly 
camouflaged in the green sea like an alligator.

Dídac is bundled into the boat like a lump of meat and the 
hunters climb in.

FADE TO:

EXT. BEACH SHORE - DAY

ALBA wakes up on the shore, waves lapping gently at her face.  
The current has carried her there. 

She slowly comes to her senses, opens her eyes and sits up.  
She looks around.  

She's in a small COVE where there are no signs of life.  She 
coughs, then manages to get up, with difficulty. 

Shaking, she checks her body - she touches her head where she 
hit it on the boat rail.  She still has a wound but there's 
no blood.  She touches her belly, anxious. 

She looks out to sea, scanning the horizon, looking for the 
sailboat.  But there's no sign of it.

Then she turns and looks at the beach behind her, which gives 
way to a fringe of trees leading into DENSE FOREST.

Spiraling up from the forest, she sees a thin column of smoke 
in the sky. 

Alba slowly starts walking towards the smoke.  She moves very 
slowly, feeling her injured back, looking around for signs of 
Dídac... 

EXT. FOREST - DAY

ALBA staggers through the thick jungle-like terrain, groping 
at the leaves and branches to keep her balance on the tangled 
forest floor as she makes her way through.  It's extremely 
hard work, unforgiving and hot.  She is barefoot and 
constantly winces with pain.
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She looks around for Dídac but everything is deathly quiet. 

Eventually she sees thick smoke in the trees - she's getting 
close to the source.

The tree start to thin out and a CLEARING COMES INTO VIEW.

SUDDENLY SOMETHING BRUSHES AGAINST HER and she flinches, 
turns around and SEES --

A CORPSE HANGING ABOVE HER IN A TREE.  The body is clad in a 
torn WET-SUIT, with some limbs missing.  It's a horrific 
sight.

Terrified, Alba lurches away, still heading towards the 
smoke, keeping to the edge of the clearing.  She is shaking, 
rocked to the core.  

She hides behind a sweet-gum tree and peeks out to see what's 
in the clearing.

WHAT SHE SEES

The column of smoke is coming from a SMALL HUT in the 
clearing.  A row of WOODEN CAGES are lined up outside the 
hut.  They look a little like cages for fighting dogs, 
constructed from packing crates.  It's impossible to see if 
they're empty or occupied.

INT. ONE OF THE WOODEN CAGES - SAME TIME

DÍDAC IS CRAMMED INSIDE THE WOODEN CAGE, doubled-over with 
the oar still in place behind his knees.  He is semi-
conscious, sweating profusely in the dark hot hell-hole.  A 
little light seeps in through holes in the cage, but he has 
very limited vision.

The peace outside is SUDDENLY SHATTERED BY A SERIES OF BLOOD-
CURDLING SCREAMS.

Dídac tries to sit up, but finds it impossible.  He tries 
harder to free himself but he's tied very tightly.  He 
struggles in vain, experiencing terrible pain as he feels 
cramp shooting through his legs and arms.  

He GROANS in agony from it.

EXT. CLEARING - CLOSE ON ALBA

Alba hears his GROANS - she can tell that it's Dídac.

ALBA
(sotto)

Dídac!
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Trying to stay calm, she comes out from behind the tree and 
creeps over to the cages in front of the hut.

She sees a heap of very white (and probably human) BONES by 
the hut, and a couple of half-chopped tree trunks with an AXE 
buried in another tree nearby. 

Trembling, Alba creeps closer towards the three wooden cages. 

INT. CAGE - SAME TIME

Dídac senses somebody nearby and puts his eye to a CRACK in 
the CAGE.

WHAT HE SEES

Peeking through the eye-hole, Dídac recognizes one of the 
SCUBA-MEN in wet-suit trousers walking past.  The man is 
dragging a middle-aged WOMAN.  She is dirty and skinny, and 
her body is full of horrific open wounds.  One of her legs is 
severed above the knee and she is WAILING weakly, pleading 
for her life as she is dragged along. 

AND THEN SHE SEES DÍDAC STARING WIDE-EYED AT HER THROUGH THE 
CAGE.

The woman’s eyes, full of horror, stare back at Dídac. This 
has a tremendous impact on him.  He can barely force himself 
to look as the poor woman feebly resists being dragged away.

EXT. HUT - BY THE CAGES - CONTINUOUS

Alba ducks out of sight as the scuba-man passes Dídac's cage 
with the woman.

THE OTHER COUPLE OF SCUBA-MEN SUDDENLY EMERGE FROM THE HUT.  
Alba recognizes them and stifles a scream of horror.

The scuba-men nod and laugh with the other hunter as he drags 
the wailing woman away.

INT. CAGE - CONTINUOUS

Through the peep-hole, Dídac sees the other scuba-men and 
struggles even more.  He tries to cut himself free on a rough 
edge of the cage.

BUT SUDDENLY THE TOP OF THE CAGE LIFTS UP AND BLINDING 
SUNLIGHT STREAMS IN.

Dídac reels back, blinded and terrified as the two scuba-men 
reach in to grab him.  One grabs his hair and shirt, the 
other gets a good grip on the oar behind Dídac's knees.
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EXT. CAGE - CONTINUOUS

Dídac is lifted out of the cage by the men and dumped on the 
ground while they replace the lid on the cage.

EXT. SIDE OF THE HUT - CONTINUOUS

Alba watches in horror.  She's doesn't know what to do, her 
eyes full of tears, struggling not to panic.

EXT. CLEARING - CONTINUOUS

Each holding an end of the oar, the scuba-men carry Dídac
between them, like a slain animal hanging upside down.

He is utterly powerless and frightened beyond belief.

The hunters carry him to a special killing area where the 
pair of tree stumps have been sheared off roughly six feet 
above the ground, leaving two vertical stumps sticking up 
with grooves cut into the tops.

The men lay the oar across the tree stumps, leaving Dídac
suspended upside down like a lamb ready for slaughter.  The 
earth beneath him is caked with dried blood and crawling with 
flies.

Dídac struggles frantically to free himself, but these 
hunters know their business and he's helpless.

Even worse, Dídac gets a GLIMPSE OF ALBA, watching him from 
behind the cages.  His eyes widen, appalled to see her so 
close to so much danger.

EXT. HUT - BY THE CAGES - CONTINUOUS

Alba watches as the scuba-men examine Dídac's body, as if he 
were an animal and they are discussing how to carve him up.

One of them cuts Dídac's hands loose with a knife, so that he 
flops down, exposing his belly to them.

Alba knows what this means - and she reacts in a heart-
beat...

She rushes over to the tree beside them, with the AXE stuck 
in it.

She yanks out the axe and SWINGS THE LETHAL WEAPON AT THEM 
WITH A WILD SHRIEKING WAR-CRY.

The scuba-men leap back, taken by surprise and shrink away 
from her, on the defensive.
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ALBA CHOPS THE ROPE AROUND DÍDAC'S ANKLES, FREEING HIM, AND 
HE FALLS TO THE GROUND. 

She swings the axe round towards the hunters, holding it with 
both hands like a samurai sword.

ALBA
GET BACK!  GET THE FUCK BACK!

The men taunt her with their knives and ALBA YELLS to Dídac.

ALBA (CONT’D)
RUN!

She turns and bolts across the clearing with Dídac, rushing 
for the trees.

They plunge into the forest, vanishing out of sight.

The hunters give chase, SHOUTING OUT.

EXT. FOREST - CONTINUOUS

Alba and Dídac crash through the jungle, ignoring the pain 
underfoot.  They are both athletic and panic-stricken, giving 
them incredible speed.

They continue deeper into the forest, surging through a maze 
of vines and weeds, vanishing from sight every few feet, and 
it looks as though the hunters won't catch them.  

Dídac begins to tire.  Alba grabs him and urges him on 
faster...

Dídac steals a glimpse back over his shoulder - he can't see 
anybody.  But when he turns back --

HE RUNS SMACK INTO THE THIRD SCUBA-MAN, WHO HAS CUT THEM OFF.  
HE RAISES HIS GUN.

ALBA SCREAMS AS THE HUNTER SHOOTS AT DÍDAC. THE BULLET 
PIERCES HIS SIDE.

Dídac goes down in a heap and Alba lunges towards the scuba-
man, wielding the axe with extraordinary ferocity.

But as she draws the axe back to swing it, one of THE OTHER 
HUNTERS BURSTS FROM THE TREES AND GRABS HER FROM BEHIND.  

He wrestles the axe from her grip and throws her to the 
ground.

Alba goes down with a cry of pain.  The noise is deafening in 
the dense jungle.
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The man with the gun goes up to her, aiming the gun.  It 
looks as though he's going to shoot.  But the other diver 
angrily SHOUTS at him in a strange dialect.

DIVER (SUBTITLED)
Don't waste any more bullets!

Instead, one of the scuba-men pins Alba's arms behind her 
back so she can't move.  

This gives the second diver a horrifying idea.  He roughly 
opens her legs. 

She resists by trying to shake her arms and legs loose.  But 
it's no use.  She's completely at their mercy.  

The third scuba-man watches in amusement, then turns his 
attention back to Dídac, who's on the ground holding his 
wounded side.  He goes over to him.

The scuba-man behind Alba peels down his wet-suit trousers 
and bends towards her.  

She kicks and SCREAMS in vain, but suddenly, there's a 
RUSHING SNICK-SLAP SOUND and the would-be rapist is HIT FULL 
IN THE BACK WITH A HARPOON BOLT.  

It’s a brutal blow.  The scuba-man contorts in agony, vainly 
pawing at his back with his hands as if trying to locate the 
dart.  But it's more of a reflex action, and he topples to 
the ground, DEAD BEFORE HE HITS IT, his body still twitching.

The attacker who fired the bolt is a WOMAN, accompanied by 
another MAN.  They look like hunters, as though they belong 
to another tribe.  Their faces emerge from the green foliage, 
moving towards Alba. 

The other scuba-man who was holding Alba lets her go and 
quickly draws his knife to defend himself.

The armed scuba-man sees that the woman is reloading her 
harpoon gun and immediately RAISES HIS GUN AT HER, SHOOTING 
HER.

THE WOMAN PITCHES FORWARD, EYES WIDE, GASPING FOR AIR, 
MORTALLY WOUNDED.

The woman's accomplice LEAPS FORWARD AND ATTACKS THE SCUBA-
MAN WITH A MACHETE.

The scuba-man fires another shot, but this one misses.  He 
fires again, but he's used up his precious bullets.  He 
throws the gun at the rival hunter as he charges at him, 
knocking him to the ground.

The fight is vicious and bloody.  The scuba-man grabs the 
blade of the machete, badly cutting his hand, but it takes 
the native by surprise.  
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The scuba-man elbows him in the face, but the native still 
has the machete and slices the scuba-man across the chest, 
who HOLLERS in pain.

The third scuba-man rushes over to help him.

Dídac takes advantage of the distraction to get up, even 
though he's badly hurt.  He's about to attack one of the 
scuba-man from behind when Alba GRABS HIS ARM.

ALBA
No!  Run!  It's our only chance.

Dídac knows she's right - the scuba-men are too dangerous.

DÍDAC
This way.  To the beach.

Holding his wounded side, he turns and rushes back into the 
forest with Alba, heading back to the BEACH...

The third scuba-man wrestles the machete from the native's 
outstretched arm.  

Then, while the other scuba-man holds him down, the third one 
CUTS HIS THROAT.

Blood bubbles from the native's throat and he chokes on it, 
retching and grunting as the scuba-men watch the life drain 
out of him.  

Eventually he goes quiet and his eyes go glassy.

The second scuba-man scouts the ground for the harpoon gun.  
He finds it and picks it up, together with the bolt.  He 
loads the weapon and then the scuba-men head off in pursuit 
of Alba and Dídac...

EXT. FRINGE OF THE FOREST - CONTINUOUS

Dídac is really struggling to run now.  The flesh wound to 
his side is causing him great pain and his shoulder has 
swollen up.

As they reach the fringe of the forest leading down onto the 
beach, he STUMBLES AND FALLS. 

He tries to get up, but he's terribly weak now, at the limit 
of his physical ability.  Alba dashes over to help him.

ALBA
It's the beach!  We're almost 
there.  We can hide.

DÍDAC
(gasping for breath)

No.  There's a boat.
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(beat)
You go.

ALBA
NO!

DÍDAC
I won't make it.  They're coming.

ALBA
(hysterical)

You can make it.  I'll drag you if 
I have to.

She doesn't wait for an answer - instead pulls Dídac forward 
with her, driving him on in the direction of the beach.

It's getting dark now and it's hard to see their way through 
the rest of the forest.  The weather is changing too, growing 
stormy, and rain is starting to fall.

Dídac stumbles continually, barely able to put one ripped 
foot in front of the other.  Every step is agony.

But then the beach comes and the sand feels like velvet under 
their feet.

The rain is driving across the sand in sheets.

Alba scans the shoreline, and sees the scuba-men's SMALL BOAT 
anchored in the surf, lurching around in the heaving water.

But then she turns and sees --

THE SCUBA-MEN, BREAKING COVER FROM THE EDGE OF THE FOREST.

ALBA (CONT’D)
QUICK!

She bundles Dídac forward, half-carrying him, half-pushing 
him towards the boat.

They reach the shoreline and wade out into the water towards 
the boat, which appears tiny and primitive in the rising 
swell.

INT. WATER - CONTINUOUS

Alba helps Dídac into the boat and he sets about starting the 
outboard motor.

Dídac pulls the starter cord, but it doesn't catch.  He tries 
again and again, feverish, close to exhaustion, buffeted by 
the wind and the rain.
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EXT. BEACH - CONTINUOUS

The scuba-men are piling across the wet sand, charging 
towards Alba and Dídac.

INT. WATER - CONTINUOUS

Alba frantically helps Dídac, pulling the starter cord again 
and again as Dídac fiddles with the engine.

AN ALMIGHTY THWACK SPLITS THE WOOD FACIA AROUND THE LIP OF 
THE BOAT.

A HARPOON DART HAS JUST MISSED ALBA'S HEAD, HITTING THE BOAT 
INSTEAD.

Alba turns as one of the scuba-men ploughs into the water and 
lunges for the boat.

He grabs the side and prepares to swing aboard.

At the same moment, Dídac pulls the harpoon bolt out of the 
boat and PLUNGES IT INTO THE SCUBA-MAN'S NECK.

The man falls back into the water, clutching at the arrow-
head, SCREAMING.

The other scuba-man is only a few seconds behind.

But in those few precious moments, Alba pulls the starter 
cord once more and this time the engine FIRES UP.

Dídac rams the throttle forwards and the little boat catches 
a wave and takes off on the crest, riding Dídac and Alba back 
out to sea.

The surviving scuba-man dives into the water behind them, 
still refusing to give up.

But he can't catch them this time.

The boat rises and falls in the choppy water, riding the 
waves like a roller-coaster.  Dídac and Alba hold on for dear 
life, the wind whipping their faces.

A SILHOUETTED SHAPE COMES INTO VIEW ON THE HORIZON LINE.

THE SAILBOAT.

DÍDAC
Look!  

Alba follows his finger and sees the sailboat looming before 
them.  She hugs Dídac.

He steers towards the bigger boat and pulls alongside it.
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Alba reaches out and grabs the boat ladder.  She climbs 
aboard, then helps Dídac.

It takes every last effort he has to climb aboard.

Once on the deck, he collapses, exhausted.  

Alba kneels beside him and tends to his wound, using a 
medical kit.

ALBA
(distraught, crying)

I'm so sorry.  It's all my fault.  
I should've listened to you.

DÍDAC
(very weak)

It's okay.  I'm okay.  We're all 
okay.

(beat)
I love you...  I love you both so 
much...

Alba kisses him on the forehead, wracked with guilt. 

Dídac drifts into an exhausted sleep and the screen FADES TO 
BLACK.

Over the BLACK, we are at first only aware of the waves 
lapping against the side of the boat.  But then we suddenly 
hear something else -- 

WE HEAR ALBA SCREAMING.  

CUT TO:

INT. BED - DAY 

Dídac wakes with a shock, hearing Alba's TERRIBLE PRIMAL 
SCREAMS.  For a beat, he doesn't know where he is, and nor do 
we.

But then he remembers and leaps up.  His wounds have 
completely healed, and he looks very different now.  AND SO 
DO HIS SURROUNDINGS. [It's eight months later.]

The inside of the trailer is decorated like a NURSERY.  In 
the corner, we see a BABY'S COT and on a table we see ALBA’s 
diary, with some of her drawings and hand-written notes.

A home-made mobile, constructed from painted shells, hangs 
from the ceiling.

ALBA (O.S.)
(screams)

Dídac! HELP!
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EXT. TRAILER - DAY

Dídac bursts out of the trailer and sees Alba on the beach 
outside.

She's holding her HUGE PREGNANT BELLY and grimacing in pain.  
She’s having contractions.  She looks at Dídac in panic.

ALBA
My waters have broken!

DÍDAC
(nervous)

Are you sure?  

ALBA
Of course I'm sure!  There's a 
river running down my legs.  Can't 
you see?!

DÍDAC
Don't move.  I'll be right back.

He runs back to the trailer.

ALBA
Where are you going?  Come back!

DÍDAC
(as he runs)

You want to give birth by the sea, 
don't you?

Alba struggles down onto her knees.  She's breathing heavily 
and the contractions are very painful.

ALBA
(shouting)

HURRY UP!  I CAN'T HOLD IT MUCH 
LONGER.

She screws up her face in agony as another contraction comes.

Dídac races back from the trailer, carrying a big canvas 
SHEET under his arm, a big WASHBASIN, white CLOTHS and a BOOK 
on home birth.

He quickly spreads the sheet out on the sand next to Alba and 
helps her squat on it.  

ALBA (CONT’D)
Come here, Dídac, please!

Panicky, Dídac takes her hand.  Alba pushes hard, SCREAMING 
in pain, sweat glistening across her face.
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DÍDAC
You must breathe.

ALBA
I am fucking breathing!

DÍDAC
No, deeply.  Deep breaths.  
Remember?

He takes a series of deep, long breaths and Alba breathes 
along with him.  Then she has another violent CONTRACTION.

ALBA
It's coming!  Oh fuck! It's 
coming!

Alba straightens up, desperately looking for a better 
position, anything to ease the pain.  She squats.  She grips 
Dídac's hand even tighter, SCREAMING as she pushes.

DÍDAC
Again, Alba!  Again!

Alba takes a deep breath and pushes again.  Dídac stares at 
her, astonished.

DÍDAC (CONT’D)
The head, Alba!  I can see the 
baby's head.

Alba braces herself, takes another deep breath, and pushes.

Dídac supports the BABY'S HEAD and helps the infant gently 
out onto one of the white cloths on the sheet.

Exhausted, Alba lies back on the canvas beside her baby.

DÍDAC (CONT’D)
It's a boy!

He carefully lifts up the baby, a tiny and brown-skinned 
infant with shining eyes, wrapped up in the white cloth.

DÍDAC (CONT’D)
(delirious with delight)

Look!  It's Mar.

Alba's glistening face breaks into a huge exhausted smile.

Dídac lies down beside her with Mar and kisses her forehead.

They look back and forth between each other and their new-
born son.  Giddy with delight.

7/Oct/11 BLUE Revisions  107.
CONTINUED:



INT. TRAILER - NIGHT

Lying on their bed, Alba and Dídac gaze at Mar, who is 
sandwiched between them on his back in a romper suit. 

ALBA
He looks just like you.  Dídac
junior!

Dídac stares at his son, full of love and pride.

ALBA (CONT’D)
What are you thinking?

DÍDAC
That I want ten more.

ALBA
Don't even THINK about it!

Dídac laughs.

DÍDAC
Okay, then.  I was thinking that 
you're the most amazing woman in 
the world.

ALBA
That's not very difficult!

Dídac laughs again and looks at her adoringly.  He kisses her 
and lies next to her.

FADE TO:

EXT. BEACH - ANOTHER DAY

It's a beautiful blue cloudless morning.  Alba sits on the 
golden sand under a parasol, breast-feeding Mar, listening to 
the soothing sounds of the sea as the waves roll in. 

Dídac comes over.  He's dressed for fishing - cut-off jeans, 
a wide-brimmed hat and deck shoes.  He's got a fishing rod 
and net slung over his shoulder and a leather pouch of bait 
looped through his belt.  A scabbard strapped to his calf 
carries a DIVERS KNIFE.

He sits down next to Alba, staring at her other breast, 
fascinated by a droplet of milk on the nipple. 

He dabs it with his finger and tastes it.  He pulls a face. 

DÍDAC
It's bitter.

Alba laughs.
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ALBA
(nods to Mar, sucking her 
breast)

He's not complaining.

Dídac grins.

ALBA (CONT’D)
Catch something exotic for me 
today.

(beat)
Except for lobster.

DÍDAC
Why not lobster?  

ALBA
Because they mate for life.

He smiles and nods.  She kisses him.

ALBA (CONT’D)
I love you.

DÍDAC
And I love you.  Even if you taste 
bitter.

Alba smiles.

ALBA
Where are you going to fish?

Dídac nods out to sea.

DÍDAC
Out where the tuna are.

ALBA
Promise you'll be careful.  

DÍDAC
I promise.

ALBA
Kiss your son.

Dídac kisses Mar gently on the back of his head as the infant 
feeds hungrily on Alba's breast.

Then he turns and sets off down the beach towards his RAFT, 
eyeing the shimmering water.

Alba watches him go.
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EXT. SEASHORE - DAY

Dídac pushes the raft into the surf and heads out to sea.  

He climbs up onto the platform to give himself a commanding 
view over the sparkling water, and runs up the mainsail, 
which quickly fills with wind and spurs the craft out into 
the deep as the sea-bed disappears out of sight.  

EXT. SEA - CONTINUOUS

A light "cat's paw" wind ripples across the waves.

From this angle, we can already see small fish swimming in 
the clear blue water near the surface. 

Dídac finds a good spot to perch himself on the raft.  He 
baits his fish lines and trails them in the water behind the 
raft.  

Then he takes his HARPOON GUN and loads one of the darts, 
which is designed to float.  

Armed with the gun and the diving knife, Dídac stares out 
over the water as he pulls on a pair of flippers.

It's getting choppier now and the water churns a little near 
the raft.  

Dídac looks down through the chinks in the platform boards 
and sees slivers of silver swimming past underneath the raft - 
a school of larger FISH. 

He takes off his hat and pulls on a diving mask.  Then he 
quickly follows them into the water, taking his harpoon gun 
and a quiver of darts strapped to his thigh.

EXT. UNDERWATER - CONTINUOUS

Dídac is a graceful swimmer and has the lungs of a pearl 
diver.  Holding his breath, he flippers down into the clear 
blue waters, looking for fish.

EXT. SURFACE OF THE WATER - CONTINUOUS

Dídac breaks the surface and treads water, re-filling his 
lungs with air.

EXT. SEA - HIGH VIEW

We see Dídac bobbing in the water, a spec on the surface near 
the raft.  The water around him sparkles in the light.
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EXT. SAND BANK - SAME TIME

ALBA is making her way up the sand bank behind the trailers 
with Mar in a sling across her stomach.  

At the crest of the reedy bank, she looks back down across 
the sea, scanning the horizon for signs of Dídac's raft.

She spots the raft in the water, a good distance out.

Her face breaks into a smile as she sees a moving dot in the 
sparkling water - Dídac.

But her smile fades as she sees a large black undulating 
SHADOW gradually spreading across the water near the raft, 
growing larger by the second...  We can't tell if the shadow 
is caused by light reflections, clouds passing overhead, a 
school of fish or something more ominous in the water...

EXT. UNDERWATER - CONTINUOUS

We see Dídac's legs churning in the water from a fish-eye 
point of view.

EXT. SAND BANK - CONTINUOUS

Alba watches in horror as the black shadow grows larger, 
meaning the creature is rising to the surface.

A few moments later the creature briefly shows ITS MIGHTY 
FIN, surfacing between the raft and the shore - confirming 
Alba's worst fears.

IT'S A SHARK. 

Alba immediately starts SHOUTING OUT, instinctively trying to 
warn Dídac. But he's way out of earshot.

EXT. SURFACE OF THE WATER - BACK TO DÍDAC

Dídac takes a deep breath and ducks back under the water, 
oblivious to the shark's presence.

EXT. UNDERWATER - CONTINUOUS

He descends lower and lower, legs kicking rhythmically, spear 
gun held out in front of his face like a swordfish snout.

Silhouetted above him, through the rippled water, we see the 
black hull of the raft floating on the surface.  It looks 
like the shadow of some beast.

Dídac looks deeper, sees something...  
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WHAT HE SEES

Appearing out of the darker depths, a bluefin TUNA swims 
soundlessly beneath him.

Dídac spurs himself within range of the fish.  His lungs are 
starting to ache but he steadies himself and aims the harpoon 
gun...

He FIRES and the dart just misses the tuna.

He doesn't have any breath left for another shot.  He quickly 
turns to kick up to the surface.

AND THAT'S WHEN HE CATCHES A GLIMPSE OF SOMETHING MUCH BIGGER 
THAN THE TUNA.

Whatever it is passes below in the deep water.  (The shark is 
only ever implied to him, never fully revealed.)

Dídac's eyes widen and he strains to see what it is as he 
rises up to the surface in a trail of bubbles.

But the dark mass has disappeared.

EXT. SURFACE OF THE WATER - CONTINUOUS

Dídac breaks the surface, gasping for air.  

He looks around, sees nothing.

He ducks his head under the water, eyes as wide as a bug's, 
and sees...

NOTHING.

He does a complete 360 turn under the water, gazing all 
around through his mask.  

Still nothing.

Dídac brings his head back up out of the water.

He doesn't know what he saw.  But he knows he doesn't like 
it.

His eyes turn to the raft, idly bobbing on its catamaran 
pontoons in the water, and kicks off towards it.

He flippers quickly to the rig and climbs back onboard.  At 
the same time, he senses a vague pressure in the water, a 
little like a vortex sucking at the raft.  And then...
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EXT. SAND BANK - CONTINUOUS

SEEN FROM ALBA'S VIEWPOINT, THE WHOLE VESSEL IS SUDDENLY 
HURLED UP INTO AIR IN AN EXPLOSION OF BUBBLES AND SEA SPRAY.

Even at this distance, the impact is epic - like a torpedo 
striking the hull of a ship as the shark attacks.

Alba SCREAMS.

ALBA
DÍDAC!

EXT. UNDERWATER - CONTINUOUS

The water is filled with debris from the decimated raft, 
floating down into the deep.

Simultaneously, a cloud of blood blossoms in the water, 
billowing out in a red undulating mist.

The redness of the water echoes the colour of radiation we 
saw when the catastrophe hit.

EXT. SURFACE OF THE WATER - CONTINUOUS

Dídac bobs up to the surface, his face drained of colour.

He floats on his back, the red-tinted water growing still 
around him as he drifts back towards the shore.

FADE TO:

EXT. SEASHORE - LATER

ALBA frantically searches for Dídac, CALLING OUT his name 
again and again, desperately scanning the shoreline for signs 
of his raft.

MOVING VIEW

We're further along the shore now, moving with Alba, her 
despair increasing with every step she takes.

And then, finally, her eye catches something in the distance, 
washed up on the beach.

She breaks into a run, cradling Mar in her arms to keep him 
steady, anguish rising in her throat as she sees what she 
feared the most...

Dídac's body lies on the shore, waves lapping gently at his 
feet.  He's barely alive.
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Alba kneels down on the wet sand and cradles his face gently 
in her lap.  

He looks deep into her eyes, a peaceful look forming on his 
face.  

And then his eyes dim as he takes his last breath, dying in 
her arms.

ALBA
(through tears)

Dídac, my love.

She cries bitterly, a storm of emotions overtaking her.  

EXT. BEACH - LATER

Alba carefully lays DÍDAC’s BODY on the same white canvas 
where she gave birth.  She slowly undresses him and tenderly 
cleans his wound with a cloth, which she soaks in water from 
a bucket.  

Then she sits on the sand next to him with MAR.  She takes 
his hand and kisses it tenderly.  Tears pour down her cheeks 
and wet Dídac's face.

After a while, Alba wraps Dídac in the canvas and pulls him 
across the sand into the sea, leaving a trail that looks like 
a path.  

A few feet out into the water, the wrapped body floats. 

When it reaches waist-height, Alba lets the waves take Dídac
away, the white canvas glistening in the dying sun. 

Alba cries in silence, watching Dídac's mummified body 
rocking in the water.  Over this, we hear, as though coming 
from under the water, the music that ALBA’s FATHER listened 
to in his studio -- Verdi’s "Ballo In Maschera" - Act 1: 
"Alla Visa Che T'Arride".

Alba wades back out of the water and picks up Mar in her 
arms.  The atmosphere is sad, but serene and then the music 
changes to her mother's familiar and favourite music -- "Good 
Mornin'" (Singing in the Rain).

Slowly, Dídac's body is taken out to sea and disappears out 
of sight into the gentle turquoise waves.

Alba holds Mar in her arms, a warm breeze rippling over them, 
riffing through the trees in the background.  She gazes out 
to sea with her son.  Her expression is a myriad of emotions - 
sorrow, love and hope.

ALBA'S VOICE
I lost Dídac to the sea almost a 
year ago now.  
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As time passes I have learnt to 
take comfort from it, knowing that 
he is as one with the water now - 
the very life-blood that saved us.

(beat)
There's an old Irish saying that 
when one passes from this world to 
the next, whatever we were to each 
other, we still are.  

We move CLOSER to her face, her jaw set with determination, 
the look of a survivor.

ALBA'S VOICE (CONT’D)
And, as mother and father to Mar, I 
know that by giving life to him, we 
have given hope to the future. 

FADE TO BLACK.
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